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LEGENDS OF CINEMA:

CHARLIE CHAPLIN

WHAT A LIFE!

As anicon of the silent film era, Charlie Chaplin is one of the most important
figures in cinema history.

But how much do you really know about the comedy legend who made his Little
Tramp a classic character in the history of international film with the likes of
City Lights and Modern Times?

Here are ten fascinating facts about the British funnyman who set out to
conqguer Hollywood and, more than a hundred years later, is still adored by movie
fans worldwide.




He once entered a Charlie Chaplin lookalike contest -
and finished third!

Chaplin made his London West End stage acting debut
aged just 12 in a Sherlock Holmes play as "Billy the
page boy.’

His father died of alcoholism aged just 37 and his

mother was committed to a mental asylum

He was married four times — three of his brides were
teenagers when he married them.

Chaplin fathered 11 children

s one of the richest men in America. As early as
He wa of the richest me America. A rly a
1916, his salary was already $670,000-a-year.

Vith fellow Hollywood icons Douglas Fairbanks, Mary
Pickford and D.W. Griffith he founded the famous film
studio, United Amst&

Despite living in the United States for over 40
years, he never became a US citizen. In 1952 the US
government revoked his residency permit amid rumors
he was a communist sympathizer. Chaplin relocated to
Switzerland.

After being exiled, he only returned to America once
in 1972 to receive an Hor"‘m Oscar and a star on the
Hollywood Walk of Fame

Grave robbers stole his remains from the Swiss
cemetery where he was buried in 19

—Sandro Monetti
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*For the second year-#-a row, Hollywood Internatlonal 3
Filmmaker, Magazme has won a trophy at ‘America’s most

We are the (;hamplons .again.

prestlglous erltert.alrlmentjournallsm awards.
-

Our editor-in-chief Sandro Monetti retained the title for

.Best*Headltne—for a report on the winners of the Cannes
.Film Festival he headlined “Cannes You Feel the Loye
L iy

Tonight.” .

- .

Lohg est_ablisrgshowbiz magazines Variety and the
HdllyWood Repdrter also took home trophies at the
National Arts and Entertalnment Journalism Awards

- 2019 held at LA’s Blltmore Hotel

Sandro said, "To share the winners’ circle once more with

icenic titles like that shows how far our new magazine
. . . <> K

The Luminary
Award

TNRAE L TR
NUAL

The Legend Award

NATIONAL

. .

-4#- the whole fantastic team here.” =

l AWARDS

Sandro Monetti
Hellywood International Filmmaker Magazine

“Cannes You Feel the Love Tonight”

ATABLE

has-come in such a short time and is a.great trlbute to

Film director Quentin Tarantino.was another winner at,"
the ceremony, organized by the LA PressClub, receiving

‘the D-istinguished.Storyteller Award.

.
. . ’ . N

- That trbphy was presented by actor Jamie Foxx who said,

“Quentin takes unknowns and makes them stars and
takes stars and makes them legends. He S amazmg at
what he does and he's cooI too.”

T
NINAT ERTRN



Moviemakers have reacted with fury to a new feature being developed

by Netflix which would allow viewers to watch movies at faster speeds.

The subscription giant has been testing a fast forward system similar

to that used by podcasts and audio books which enables quicker

playback so that content can be binge watched more rapidly.

But leading directors and other Hollywood creatives have hit out at
the plan saying it ruins their carefully crafted movies, es ially the

timing of dialogue, and loses more of the cinematic experience.

Director Judd Apatow tweeted Netflix to threaten: “Don’t make me
have to call every director and show creator on Earth to fight you over
this. We give you nice things leave them as they were intended to be

»
seen.

Actor Aaron Paul said Netflix moving forward with this plan would
“mean they are completely taking control of everyone’s art and

destroying it.”

Other creatives have complained that Netflix is catering to the “lazy”

and “tasteless” by even considering such a move.

The company responded to the criticism by stressing the plan was at
the experimental stage and may not become permanent, saying in a
stamen, “We’'re always experimenting with new ways to help members
use Netflix. This test makes it possible to vary the speed at which

people watch shows on their mobiles. As with any test, it may not

become a permanent feature.”

—Sandro Monetti
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The
MOST UNUSUAL
Acceptance
Speech Ever

Hollywood icon Jane Fonda accepted
her latest award while being arrested!

The veteran actress and activist

was unable to receive her career
achievement honor at the British
Academy Britannia Awards as she was
taken into custody earlier that day
during an environmental protest.

But as she was led away in zip-tie
cuffs by police in Washington DC,
she took the opportunity to look into
a nearby camera and deliver her
speech.

Fonda, 81, said,” Thankyou BAFTA for
the Stanley Kubrick award for excellence
in film. I'm sorry I'm not there, I'm very
honored.”

It was the third time in three weeks she
had been arrested as part of a pledge to
wage a campaign of civil disobedience
to bring more awareness to the climate
change crisis.

To see which stars DID make it to the
Britannia Awards stage, see our report
on the ceremony towards the back of this
issue.
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THIS DECEMBER

| SELECT THEATERS

The name of the Best Foreign Language Film category at the Oscars has been changed.

Starting with the February 2020 ceremony, it will be known instead as Best

International Feature Film.

The Academy of Motion Picture Arts and Sciences made the switch to stress the

universal and inclusive nature of cinema and because the word “foreign™ is an

alienating term to some.

v PEURU ALMUUUVAR

“Witty, Intelligent
and Sensunis’

ANTONIO BANDERRS ssim evveanann 1 DRA NAVAS

D PENELOPE CRU
IN GINEMAS 23 AUGUST

It means that Mexican family drama Roma,
which triumphed nearly a year ago, goes down
in history as the last movie to win the best

foreign language film Oscar.

But one thing that hasn’t changed is the huge
desire to win the category — this time there are
92 countries battling it out for the trophy.

Among the movies aiming to win the category
under its new title is Spanish hope Pain
and Glory starring Antonio Banderas, who
is pictured on this page with Hollywood
International Filmmaker Magazine editor-in-
chief Sandro Monetti.
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Hollywood International Film Exchange, @
v Capstone Group News Release  carsron

FEQE Tel FIOMHIEER OF Dﬁuﬂ'ﬁEEIﬂﬂﬂ'

Our latest release is pulse-pounding action thriller,
The Courier.

Shot in London, the movie stars Olga Kurylenko and
Gary Oldman.

It follows a female motorcycle courier who learns the
latest package she’s carrying is a bomb.

That discovery propels her into a quest to protect the
life of a witness whose testimony could bring down a

notorious crime lord.

The Courier was released in the US and Europe in
late November 2019.
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BRITISH ACADEMY

Los Angeles

OF FILM AND TELEVISIC $¥BAFTA

LOS ANGELES
BY KIND PERMISSION OF HER MAJESTY’S CONSUL GENERAL MICHAEL HOWELLS

YOU ARE CORDIALLY INVITED TO A VERY SPECIAL OCCASION

THE BAFTA GARDEN PARTY

JOIN US FOR OUR ANNUAL CELEBRATION TO RAISE AWARENESS AND SUPPORT FOR
BAFTA’S EDUCATION, CUTREACH AND SCHOLARSHIP INITIATIVES IN LOS ANGELES.

BLACK #IRROR

co+osreoey BRANDERSNATCH

SUNDAY, AUGUST 18, 2019

2.00PM - 5.00PM

THE BRITISH RESIDENCE
450 South June Street, Los Angeles, CA 90020

SPONSORED BY

Atire: Smart & Elegont

PLEASE RSVP BY THURSDAY, AUGUST 15™
CLICK TO BOOK NOW
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@ “Gemini Man"

Oct. 7, 2019

Reviewed at: Paramount Studios

Budget: $138M. Length: 117 minutes. Star: Will Smith. Director: Ang Lee

Reviewed at: Paramount Studios

Ang Lee is a great director and makes this action drama in his classic artistic style. But it isn’t one of his
best. Gemini Man is more artistic than entertaining and the movie has commercial challenges. The pace
of the film is too slow, especially at the beginning. The CGl is not so good and makes the film like more
like a video game at times. Plus it seems like a waste of money to have shot the movie in 3D as not
many scenes in the film need that format.

Screenplay: 3 stars
CGl: 2.5 stars
Performances: 4 stars
Rating: 5.5/10

WILL SMITH

GEMIL MAN

ov

mm R:ALD 3D II]DO LBVCINEMA AN D IMAX

@ "JoJo Rabbit"

Oct. 10, 2019
Reviewed at: Arclight Hollywood

Budget: $14M  Length: 108 minutes. Star: Scarlett Johansson. Director: Taika Waititi

An interesting movie which uses black humor to express the cruelty of wartime. It follows a ten-
year-old boy who joins the Hitler Youth and has Adolf Hitler as an imaginary friend. The project
has been getting Oscar buzz but | don't think it can go all the way. Yes it's different and daring
but it didn’t fully connect for me.

Screenplay: 3 stars
CGI:N/A
Performances: 4 stars
Rating: 5.5/10
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@ “Terminator: Dark Fate”

Oct. 24, 2019

Reviewed at: Fox Studios, LA.

Budget: $185M. Length: 134 minutes. Star: Arnold Schwarzenegger.
Director: Tim Miller.

Very entertaining and exciting. It keeps audiences glued to their
seats for the whole movie. The franchise is back in good health and
the return of James Cameron as producer really helped that. Just
what a commercial film should be. Lots of fun.

CGl: 4.5 stars
Performances: 4
Rating: 8.5/10

IN THEATRES AND IMAX
NOVEMBRER )

MACKENZI
DAVIS
15
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. THE CAST IS GLORIOUS. SUPERBLY ACTED”
\\\ “ :
- .\ AN EPIC MASTERPIECE”
\ ™

. wexscunoes, ALY BEAST
ROBERT DE NIRO'S PERFORMANCE IS SUPERB”
owensucecsoun, VARIETY

"AL PACINO IS BRILLANT”
-stepwenwwrry, SCREENDAILY

ROBERT
DENIRO  PACINO  PESTI
T A MARTIN SCORSESE picTuRe

) P E !; NETFLIXGUILDS.COM
1 ‘

@ "The Irishman”

Oct. 26, 2019
Reviewed at: Mary Pickford Center for Motion Picture Study

| Budget: $159M. Length: 210 minutes. Star: Robert De Niro.
~— Director: Martin Scorsese

Told in a very traditional storytelling style, there are few action
sequences or suspense shots but the story is such a well told one
that it keeps the audience’s attention throughout its extremely

~ long running time. That is a credit to the skills of not just the
director but also the leading cast members, who received a
standing ovation when they took to the stage at the end of the
screening | attended.

Screenplay: 4 stars
CGl: 2.5 stars
Performances: 5 stars
Rating: 8.6/10

SCORSESE. DE NIRO. PESCI. PACINO.
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SBCRIEgl BIG§C_I§EEN ENTERTAINMENT GROUP

Entertainment Group

Talent discovered and nurtured by Big Screen has
scored a big win at a Hollywood Awards ceremony.

My Blood, a thriller about an exorcist ridding a
young girl of a demon, was among the honorees
at the Emerging Cinematographer Awards in Los
Angeles.

The film was brought to the screen by rising
stars long championed by the company, including
writer-director brothers Ben and Julien Deka and
cinematographer Geoff George. They first worked
together on another Big Screen movie, 2013’s
Mosquito-Man.

“It's very exciting to see young talent developed
within our company being rewarded for their ability
and artistry,” said Big Screen Chief Executive
Kimberley Kates.

1

22



She produced My Blood, which was praised for its use of
lighting, lenses and cameras, with another Big Screen
executive, Michael Manasseri.

Recognition at the ECAs, backed by The International
Cinematographers Guild, is a huge boost for the whole

company.

for the film."

_ drama series Avenger Field.
(&

&

“Being recognized with an ECA is truly the best stamp of
approval a young DP can ask for,”
George, who heJ} raise on the Deka brothers. *
incredible visiona o.mnstructed a whole universe

said award winner Geoff

/ %

! My Blood is part of a dynamie and diverse slate of
~ recent projects from Big Screen wh?cﬁ is also developing
!Q Christmas movie The Key to Christmas and female pilots

‘They are
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iplexes in 2020.

XOBERT.DOWNEY JR
DOCTOR DOLITTLE .
# AHUMAN

OCTAVIA SPENCER
DAB-DAB
A DUCK

CARMEN EJOGO
REGINE
A LIONESS

TOM HOLLAND MARION COTILLARD
JIP TUTU
A DOG A FOX



THE VOYAGE OF DR. DOLITTLE - January

Robert Downey Jr as a doctor who can talk to all animals in their own
language.

MULAN-March

Disney’s live action remake of the animated classic about a female
Chinese warrior.

NO TIME TO DIE-April

Daniel Craig is back for one last mission as James Bond as 007
faces off against Rami Malek’s villain.

FAST AND FURIOUS 9-May

Each of these movies ups the stakes so look for even more epic
action from Vin Diesel and co.

BLACK WIDOW-May

Scarlett Johnansson’s Avengers character gets her own spin-off

movie at last.

T e—LO O S EO LG

TOP GUN: MAVERICK-June

Tom Cruise feels the need for speed again as he races across the
sky.

TENET-July

Christopher Nolan’s new espionage film is his most ambitious yet -
and most expensive with a $225 million budget.

THE ETERNALS-November

Marvel’s next big franchise sees Angelina Jolie leading a group of
god-like immortals

COMING 2 AMERICA-December

Eddie Murphy returns in the long-awaited sequel to one of his most
beloved comedies

WEST SIDE STORY-December

Steven Spielberg directs the remake of this classic musical.
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of the biggest crisis situations in their
levance.

likely best picture contenders and the

ie theaters seems wider than ever. And
le were around 40 percent of all ticket

em were likely best picture contenders.

ios have largely given up on the kind

Oscars as they instead battle to find

ependent films—from which most Oscar
n about 45 percent year on year.
ix as the company with the most Oscar
rica’s largest theatre chains refuse to
sidering them TV films and the Netflix
de of cinemas generally only stay there a
ions and three Oscars for Roma last year
through to the best picture prize this
ng Marriage Story and The Irishman.
changing fast-but one thing that stays

in the mix for Oscars.
f contenders to take best picture on
er, JoJo Rabbit, Ford v Ferrari, The Two
o frontrunner.
and other blockbusters so far ahead at
s still relevant?
—Sandro Monetti
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faces intense competition from streaming platforms, many high-risk ﬁ
pay off. Here’s a look at some of the projects which failed to meet exy t10

Biggest Flops From Major Studios in
2019.

20th Century FOX: In the year Disney
absorbed the studio, Fox went down with

with a whimper.

Flop Movie: X Man- Dark Phoenix
Budget: $200M
Gross(World): $252M

Loss Estimate: $100M or over

Flop Movie: AD Astra
Budget: $100M
Gross(World): $127M

Loss Estimate: $50M or over

Flop Movie: Tolkien
Budget: $20M
Gross(World): $7.8M

Loss Estimate: $20M or over

Paramount: The struggling studio bet big
and lost big, more caution and common sense

needed

Flop Movie: GEMINI MAN
Budget: $138M
Gross(World): $172M
Loss Estimate: $100M

30 & 4 L WHO WILL SAVE YOu
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Flop Movie: TERMINATOR: Dark Fate
Budget: $185M
Gross(World): $250M

it JAMES CAMERON scos s TIM MILLER sesscn s DEADE

-. -IERMIN\ Loss Estimate: $100M

b R Koo SONY: Failed to find the one big mega-hit

\‘ "RJAMES CAMERON & CHARLES EGLEE & JOSH FRIEDMAN & DAVID GOYER]

ID GOYER & JUSTIN RHODES u: BILLY RAY ***3TII which would kickstart the studio

Flop Movie: MIB International
Budget: $110M
Gross(World): $254M

Loss Estimate: § a little

Flop Movie: ANGRY BIRD 2
Budget: $65M
Gross(World): $145M

Loss Estimate: $ a little

UNIVERSAL: Only one flop for the second
placed studio which is learning lessons but

remains far behind Disney

Flop Movie: Welcome to Marwen
Budget: $50M

Gross(World): $13M

Loss Estimate: $40M

DISNEY: Top of the pile making big movie
Jrom blockbuster hits and in other areas of

the business too

Flop Movie: DUMBO
Budget: $170M
Gross(World): $353M

Loss Estimate: $ a little

#1
NATIONAL
BESTSELLER , Warner Bros: Formerly a leader, Warners

seems reduced to supporting player status
“A soaring . now.

masterpiece.”

Flop Movie: The Goldfinch (Co-production
with Amazon)

Budget: $45M

Gross(World): $9.7M

Loss Estimate: $45M

Flop Movie: The Kitchen (Co-production)
Budget: $38M

Gross(World): $16M

Loss Estimate: $30M 31




2019 North America Film Theatrical Releases (Box-OfficeMojo)
Total Gross Releases Average
$9,045 573,042 790 $12,589 332

$11,822 920,027 921 $12,837,046
$10,977,711,097 775 $14,164,788
$11,300,119,586 742 $15,229,271
$10,979,573,863 710 $15,464,188
$10,279,735,311 748 $13,742 961

Year
2019 (47weeks)

2018
2017
2016
2015
2014

Hollywood Major Studios' Business Model Compasion

Major Studio

Film

TV Channels

Streaming

Theme Park

Merchiandise

Disney Motion
Pictures

Disney Pictures/Marvelf
Touch stone/FOX/Lucas film/
Disney Nature/ Animation/
Pixar/ Disney Music/

Disney Toon,/Theatrical

DisnetWorldwide/
ESPN/ABC/
DisneyChannel.com

Disney+

Disney Land/
World 7 Resorts in
the world

DisneyStore/
DisneyLicensing
DisneyPublishing

NBC Universal

Universal Pictures/
FocusFeatures/
UniversalHomeEnt./
Universal Pic.Int’l

CableNetwork/
BroadcastTVcorp./
DigitalBus./

Hulu(not.owned)
JCorp.withNetfilx

Park & Resort
4 Theme Parks in
the world

ConsumerTV/
CNEC/

Paramount
Pictures

Paramount Pictures/
Paramount Vantage/

Insurge Pictures/P.Pictures
Int" If Paramount Animation/
Studio Ficilities

DigitalEnt./
HomeEnt./
Worldwide
TVDistrbution

Non/
Corp.withMNetfilx

Paramoun
Park&Resorts{0)

Paramount
Licensing)/

Warner Bros.
Pictures

WEB. Motion Pictures/
WEB. Consumer Prodects/
WB.Int'l/Studi oFacilities/
MNew Line/WE. Theatre
Ventures

WarnerBros.TV/
HBO/Telepictures
TurnerBroadcast
HorizonTV/5tudio2 .0

WarnerMedia
launch on 2020

Islands Of
Adventure (Harry
Potter)

DC Entertainment:
Vertigo/MADmaga
zinef

Sony Pictures

Columbia/f
SonyPicturesDigital/
SonyPicturesStudios/
SonyPicturesTech

ColumbiaTristarTv/
HomeEnt./

SonyPlayStation
(VideoGameOnly
)/ Crackle[owned)
/MotPopular

Monj/LicensingQut




The traditional power pla

Warner Bros and even Son

by acquiring Columbia, TriSatr companies

occupy large areas, with countless huge studios, shooting bases
and multiple ﬂice Ei[ﬁngﬁq th_.ﬁl._l as r-rlatetmtjligﬂy wrh N
areas. But while in the past these were great advantages in
helping them control Hollywood, in this new digital era of the
film industry such factors have become a huge burden, and the
daily basic expenses are also huge. This also makes it difficult

for major studios to take a step forward in terms of reform.

*th the rapid development of hi-technology and the

ontinuous updating of film production models, those huge

studi

vantageous. Based on the increasing operating costs of the

'os,*erisks will become higher as movie production costs
tis

easier for second level studios, like Lionsgate for

and shooting bases become less and less important and

e, to keep up with the times.

om hese obstacles, first of all, it is necessary to
duce the studios' operating costs, and change little

ther uses, such as tourist attractions, hotels,

tie
s, etc., or sell them. Secondly, reduce the cost of
tion, and use high-tech methods as much as possible

in

econd level film production company or even

nt filmmakers’ production model. Third, also more
ly, ild up multi-functionalize film products, multi-
dist ion and income, and enter the new era of film.

nema's artwork, the film must be a commodity, and its

(o}

For

multi-chan distribution and derivative products can achieve

multi-directional profitability. Disney's success has it

the example to follow.

nd Mtime.com
Jimmy
M

References: IMDB, Box Offi
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VIRTUAL

REALITY

—AGTUAL PROFITS?

Moviemakers have long been looking for ways to monetize virtual
reality and now the search might be over.

Universal Studios has been testing out the world’s first in-car VR
entertainment experience at its Hollywood theme park.

The Bride of Frankenstein Holoride—featuring one of the st
classic horror characters—sees visitors to Universal’'s H

theme park being driven in a fleet of Ford Explorers while Wea{ring - ¥

Oculus Rift headsets and enjoying a scary VR experience.

It's seen as the first step towards a future where passengers on car
journeys—especially young ones—will fight the boredom by putting on
VR headsets and enjoying games, films and experiences.

Such a future would offer money making opportunities for film
studios and content creators which is why Universal has been keen
to experiment with the idea.

Holoride, the company behind the experience, worked with the studio
to create an immersive entertainment where passengers are riding
down a foggy country lane as bodyguards to the Bride and have to
shoot at ghosts who swoop in to attack as the road twists and the
vehicle swerves.

The hope is that every car that is VR enabled in future will become
an outlet for commercialization, especially as a new canvas for
content creation.

—Sandro Monetti
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The long awaited and much®
2 is finally set for release in 02
looks set to mark a new frontier in movie

.’JV

technology. } 4
Just as the smash hit original, which ca-nje:"'. :
out way back in.2009, reimagined the \

possibilities of filmmaking, so the sequel is %
set to do the same thanks.to a series of new
inventions.

mong the technological highlights:
- performance capture scenes have been shot,
"‘, nderwater—something n.gver done before in

'| history By '»_._
.. \\ S\ . 2 . B
; 'ﬁh system took 18 months to deﬁlop Y * or James A W
¢ ! ¥ s > =
eron is delighted with it, saying, “We' re tting really ‘ S — e
“good data, beautiful character motion cmd g acial / e 5

erformance capture. We've basmally cr,qc code.”

LAs he found with another of his mega-hit [|1
' water scenes are not easy to pull off bﬂt
e results can be spectacular. ¢ g B
AT S
&r firsts, Avatar 2 is bein shot at d h ‘“ r fro rate tHBin standard 24 frames per second and filmed on
c‘ne;qs of such‘g ua ; amero need qddii .\ isual effects to make e\“i‘{r\,gges photo real.

.
’

right

oryPmidlie ; o e

3, 4

)

ow in f'glasses free _D":bl'.l‘f now admits the
}-' > planned, the fraf
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The storyline is set 12 years after the original and sees
lead characters Jake Sully and-Neytiri—again playe_d‘ \'
by Sam Worthington and Zoe Saldana—traveling across
Pandora and exploring its oceans when a sudden human
invasion changes everything.
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It’s being called one of the greatest production

rrom Fernando Meirelles academy awarde Nominated Director of design achievements in cinema history—building
CITY OF GOD and THE CONSTANT GARDENER lif li fthe V
written by ANTHONY McCARTEN a life-size replica of the Vatican®

nic, symbolic l
and historic Sistine Chapel ona
The Twi

stage in just

ecks for new m

a

T 2 : 3 T rson in charge ¢ enorm ig project
23 & JLiler -8 * pr ion designer Mark Tildesley whose loca

st team built the spectacular creation in just ten weeks

2

at Cinecitta Studios in Rome.

“It was a personal missio# for the team who were

\ : — L very passionate about building the set and took
| INSPIRED BY TRUE EVENTS such pride in building S(}mething so deeply in th.ei? l
history,” he said. -
L I
Tildesley (right) also used Italian painters skilled ¥

he Renaissance art on the walls then put them on a

A NETFLIX FILM wallpaper like layer of plastic film and, in a system

in recreating cﬂ:\d-ssical paintings to create copies of
similar to children’s tattoos, laid the piece over the
plaster walls to create the dramatic and realistic

results.

When work was complete the moviemakers brought
in real Sistine Chapel guides and they were shocked
how authentic it was and confirmed it passed muster.
The finished version was actually three centimeters

bigger than the real thing making it technically the

The film, starring Anthony Hopkins as Pope

largest Sistine Chapel on the planet. 'ﬂ
»

Benedict and Jonathan Pryce as Pope Francis, has

won widespread acclaim for its performances, script

and direction and especially for its production I

design.

IN SELECT THEATERS AND ON

DECEMBER

—Sandro Mo



.

S P ok,
P . el |
e el ot A




FEZHNE
BE2&

Welcome

@‘ " @gﬁ#@
i "‘4?‘
1E

@A



\\‘ POLICY & REGULATIONS

Can a complete ban on cellphones in movie theatres be
far away?

Regulations on the issue may be forthcoming as more and
more cinemas adopt a zero-tolerance policy.

Anyone who has been to a film recently can see that pre-
screening announcements asking the audience to stay off
their phones during the movie are not working.

As the distraction caused by the devices continues to
disrupt the moviegoing experience, theatre owners fear
audiences are being driven away.

Instead of losing more customers to home viewing, some
venues are taking action by taking away cellphones
before screenings. The additional risk of piracy has seen
a phone ban start to get some support from studios.

New York cinemas have been leading the fight against
phones, which is perhaps not surprising as Broadway
theatres in the city have had this problem for years.

[t is nowillegal to use a phone in a Broadway theatre -
but the problem is the regulations are never enforced and
the prospect of a $50 fine does not deter the texters.

So several theatres and cinemas there and in other cities
are using the services of Yondr, a company which makes
glove like pouches which venue staff can lock customers’
phones in for the duration of the event, disabling their
use, and hand them back at the end.

The use of Yondr was pioneered by comedians Dave
Chapelle and Louis CK who didn't want any audience
members filming their act and putting their jokes on the
internet. The band Mumford and Sons have also used the
pouches at concerts.

For those of us in the press who see advance screenings,
having your phone locked away for the duration of the
movie is now a commonplace occurrence.

But it's something very new for most moviegoers and,
sooner rather than later, the movie industry will have
to decide whether regulations are called for - be it to
guard against piracy or lost revenues from disappearing
audiences, or both.

—Sandro Monetti
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d of America’s Gr luction Guide,
s a wide range of Servi and solutions.

now have their own eco-executives
e word throughout their companies
ologies and programs, such as
of sustainability Mike Slavich and
a similar pos"on at Universal.
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