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L E G E N D S  O F  C I N E M A :  
CHARLIE CHAPLIN
W H A T  A  L I F E !

A s  a n  i co n  of  t h e  s i l e n t  f i l m  e ra ,  C h a r l i e  C h a p l i n  i s  o n e  of  t h e  m o s t  i m p o r t a n t  
f i g u re s  i n  c i n e m a  h i s to r y.

B u t  h ow  m u c h  d o  yo u  re a l l y  k n ow  a b o u t  t h e  co m e d y  l e ge n d  w h o  m a d e  h i s  L i t t l e  
Tra m p  a  c l a s s i c  c h a ra c te r  i n  t h e  h i s to r y  of  i n te r n a t i o n a l  f i l m  w i t h  t h e  l i ke s  of  
C i ty  L i g h t s  a n d  M o d e r n  Ti m e s?

H e re  a re  te n  fa s c i n a t i n g  fa c t s  a b o u t  t h e  B r i t i s h  f u n n y m a n  w h o  s e t  o u t  to  
co n q u e r  H o l l y wo o d  a n d ,  m o re  t h a n  a  h u n d re d  ye a rs  l a te r,  i s  s t i l l  a d o re d  by  m ov i e  
fa n s  wo r l d w i d e.
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* H e  o n ce  e n te re d  a  C h a r l i e  C h a p l i n  l o o ka l i ke  co n te s t  –  
a n d  f i n i s h e d  t h i rd !

* C h a p l i n  m a d e  h i s  Lo n d o n  We s t  E n d  s t a ge  a c t i n g  d e b u t  
a ge d  j u s t  1 2  i n  a  S h e r l o c k  H o l m e s  p l a y  a s  ‘ B i l l y  t h e  
p a ge  b o y.’

* H i s  fa t h e r  d i e d  of  a l co h o l i s m  a ge d  j u s t  37  a n d  h i s  
m o t h e r  wa s  co m m i tte d  to  a  m e n t a l  a sy l u m .

* H e  wa s  m a r r i e d  fo u r  t i m e s  –  t h re e  of  h i s  b r i d e s  we re  
te e n a ge rs  w h e n  h e  m a r r i e d  t h e m .

* C h a p l i n  fa t h e re d  1 1  c h i l d re n .

* H e  wa s  o n e  of  t h e  r i c h e s t  m e n  i n  A m e r i c a .  A s  e a r l y  a s  
1 9 1 6 ,  h i s  s a l a r y  wa s  a l re a d y  $ 670,0 0 0 -a - ye a r.

* Wi t h  fe l l ow  H o l l y wo o d  i co n s  D o u g l a s  Fa i r ba n ks ,  M a r y  
Pi c k fo rd  a n d  D.W.  G r i f f i t h  h e  fo u n d e d  t h e  fa m o u s  f i l m  
s t u d i o,  U n i te d  A r t i s t s .

* D e s p i te  l i v i n g  i n  t h e  U n i te d  S t a te s  fo r  ove r  4 0  
ye a rs ,  h e  n eve r  b e c a m e  a  U S  c i t i ze n .  I n  1 9 5 2  t h e  U S  
gove r n m e n t  revo ke d  h i s  re s i d e n c y  p e r m i t  a m i d  r u m o rs  
h e  wa s  a  co m m u n i s t  sy m pa t h i ze r.  C h a p l i n  re l o c a te d  to  
Sw i tze r l a n d .

*Af te r  b e i n g  ex i l e d ,  h e  o n l y  re t u r n e d  to  A m e r i c a  o n ce  -  
i n  1 972  to  re ce i ve  a n  H o n o ra r y  O s c a r  a n d  a  s t a r  o n  t h e  
H o l l y wo o d  Wa l k  of  Fa m e.

* G rave  ro b b e rs  s to l e  h i s  re m a i n s  f ro m  t h e  Sw i s s  
ce m e te r y  w h e re  h e  wa s  b u r i e d  i n  1 97 7.

—S a n d ro  M o n e tt i
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U N B E A T A B L E !
We are the champions…again.

For the second year in a row, Hollywood International 
Filmmaker Magazine has won a trophy at America’s most 
prestigious entertainment journalism awards.

Our editor-in-chief Sandro Monetti retained the title for 
Best Headline—for a report on the winners of the Cannes 
Film Festival he headlined “Cannes You Feel the Love 
Tonight.”

Long established showbiz magazines Variety and the 
Hollywood Reporter also took home trophies at the 
National Arts and Entertainment Journalism Awards 
2019 held at LA’s Biltmore Hotel.

Sandro said, “To share the winners’ circle once more with 
iconic titles like that shows how far our new magazine 

has come in such a short time and is a great tribute to 
the whole fantastic team here.”

Film director Quentin Tarantino was another winner at 
the ceremony, organized by the LA Press Club, receiving 
the Distinguished Storyteller Award.

That trophy was presented by actor Jamie Foxx who said, 
“Quentin takes unknowns and makes them stars and 
takes stars and makes them legends. He’s amazing at 
what he does and he’s cool too.”
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H O L LY W O O D 
O U T R A G E D 
B Y  N E W 
N E T F L I X  P L A N

M o v i e m a k e r s  h a v e  r e a c t e d  w i t h  f u r y  t o  a  n e w  f e a t u r e  b e i n g  d e v e l o p e d  
b y  N e t f l i x  w h i c h  w o u l d  a l l o w  v i e w e r s  t o  w a t c h  m o v i e s  a t  f a s t e r  s p e e d s .

T h e  s u b s c r i p t i o n  g i a n t  h a s  b e e n  t e s t i n g  a  f a s t  f o r w a r d  s y s t e m  s i m i l a r  
t o  t h a t  u s e d  b y  p o d c a s t s  a n d  a u d i o  b o o k s  w h i c h  e n a b l e s  q u i c k e r  
p l a y b a c k  s o  t h a t  c o n t e n t  c a n  b e  b i n g e  w a t c h e d  m o r e  r a p i d l y .

B u t  l e a d i n g  d i r e c t o r s  a n d  o t h e r  H o l l y w o o d  c r e a t i v e s  h a v e  h i t  o u t  a t  
t h e  p l a n  s a y i n g  i t  r u i n s  t h e i r  c a r e f u l l y  c r a f t e d  m o v i e s ,  e s p e c i a l l y  t h e  
t i m i n g  o f  d i a l o g u e ,  a n d  l o s e s  m o r e  o f  t h e  c i n e m a t i c  e x p e r i e n c e .

D i r e c t o r  J u d d  A p a t o w  t w e e t e d  N e t f l i x  t o  t h r e a t e n :  “ D o n ’ t  m a k e  m e  
h a v e  t o  c a l l  e v e r y  d i r e c t o r  a n d  s h o w  c r e a t o r  o n  E a r t h  t o  f i g h t  y o u  o v e r  
t h i s .  W e  g i v e  y o u  n i c e  t h i n g s  l e a v e  t h e m  a s  t h e y  w e r e  i n t e n d e d  t o  b e  
s e e n . ”

A c t o r  A a r o n  P a u l  s a i d  N e t f l i x  m o v i n g  f o r w a r d  w i t h  t h i s  p l a n  w o u l d  
“ m e a n  t h e y  a r e  c o m p l e t e l y  t a k i n g  c o n t r o l  o f  e v e r y o n e ’ s  a r t  a n d  
d e s t r o y i n g  i t . ”

O t h e r  c r e a t i v e s  h a v e  c o m p l a i n e d  t h a t  N e t f l i x  i s  c a t e r i n g  t o  t h e  “ l a z y ”  
a n d  “ t a s t e l e s s ”  b y  e v e n  c o n s i d e r i n g  s u c h  a  m o v e .

T h e  c o m p a n y  r e s p o n d e d  t o  t h e  c r i t i c i s m  b y  s t r e s s i n g  t h e  p l a n  w a s  a t  
t h e  e x p e r i m e n t a l  s t a g e  a n d  m a y  n o t  b e c o m e  p e r m a n e n t ,  s a y i n g  i n  a  
s t a m e n ,  “ W e ’ r e  a l w a y s  e x p e r i m e n t i n g  w i t h  n e w  w a y s  t o  h e l p  m e m b e r s  
u s e  N e t f l i x .  T h i s  t e s t  m a k e s  i t  p o s s i b l e  t o  v a r y  t h e  s p e e d  a t  w h i c h  
p e o p l e  w a t c h  s h o w s  o n  t h e i r  m o b i l e s .  A s  w i t h  a n y  t e s t ,  i t  m a y  n o t  
b e c o m e  a  p e r m a n e n t  f e a t u r e . ”

— S a n d r o  M o n e t t i
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The  
MOST UNUSUAL 
Acceptance  
Speech Ever

Ho l l ywood  i con  Jane  Fonda  ac cep t ed  
he r  l a t e s t  a wa rd  wh i l e  be i ng  a r re s t ed !

The  ve t e ran  a c t r e s s  and  a c t i v i s t  
wa s  unab l e  t o  r e ce i ve  he r  ca ree r  
a c h i evemen t  hono r  a t  t h e  B r i t i s h  
Academy  B r i t ann i a  Award s  a s  s he  was  
t a ken  i n t o  c u s t ody  ea r l i e r  t ha t  da y  
du r i ng  an  env i ronmen t a l  p ro t e s t .

Bu t  a s  s he  was  l ed  a wa y  i n  z i p - t i e  
c u f f s  by  po l i c e  i n  Wash i ng t on  DC ,  
s he  t ook  t h e  oppo r t un i t y  t o  l ook  i n t o  
a  nea rby  came ra  and  de l i ve r  he r  
s peec h .

Fonda ,  81,  s a i d , ”  T hankyou  BAFTA  f o r  
t h e  S t an l ey  Kub r i c k  a wa rd  f o r  exce l l e n ce  
i n  f i lm .  I ’m  so r r y  I ’m  no t  t h e re ,  I ’m  ve r y  
hono red .”

I t  wa s  t h e  t h i rd  t ime  i n  t h ree  week s  s he  
had  been  a r re s t ed  a s  pa r t  o f  a  p l edge  t o  
wage  a  cam pa ign  o f  c i v i l  d i s obed i en ce  
t o  b r i ng  mo re  a wa rene s s  t o  t h e  c l ima t e  
c hange  c r i s i s .

To  s ee  wh i c h  s t a r s  D ID  make  i t  t o  t h e  
B r i t ann i a  Award s  s t age ,  s ee  ou r  r epo r t  
on  t h e  c e remony  t owa rd s  t h e  bac k  o f  t h i s  
i s s ue .
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C H A N G I N G  
N A M E S
The name of the Best Foreign Language Film category at the Oscars has been changed.

S t a r t i n g  w i t h  t h e  F e b r u a r y  2 0 2 0  c e r e m o n y ,  i t  w i l l  b e  k n o w n  i n s t e a d  a s  B e s t 
International Feature Film.

The Academy of  Motion Picture Arts  and Sciences made the switch to stress  the 
u n i v e r s a l  a n d  i n c l u s i v e  n a t u r e  o f  c i n e m a  a n d  b e c a u s e  t h e  w o r d  “ f o r e i g n ”  i s  a n 
alienating term to some.

I t  m e a n s  t h a t  M e x i c a n  f a m i l y  d r a m a  R o m a , 
which triumphed nearly a year ago, goes down 
i n  h i s t o r y  a s  t h e  l a s t  m o v i e  t o  w i n  t h e  b e s t 
foreign language film Oscar.

But one thing that hasn’t changed is the huge 
desire to win the category – this time there are 
92 countries battling it out for the trophy.

Among the movies aiming to win the category 
u n d e r  i t s  n e w  t i t l e  i s  S p a n i s h  h o p e  P a i n 
a n d  G l o r y  s t a r r i n g  A n t o n i o  B a n d e r a s ,  w h o 
i s  p i c t u r e d  o n  t h i s  p a g e  w i t h  H o l l y w o o d 
International Filmmaker Magazine editor-in-
chief Sandro Monetti.

1 1
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Hollywood International Film Exchange, 
Capstone Group News Release

Our latest  re lease  is  pulse-pounding act ion thr i l ler,  
The C ourier.

Shot  in  London,  the  movie  stars  Olga  Kur y lenko and 
Gar y Oldman.

It  fol lows a  female  motorc ycle  cour ier  who learns  the  
latest  package she’s  carr y ing is  a  bomb.

That  discover y  propels  her  into  a  quest  to  protect  the  
l i fe  of  a  witness  whose  test imony could br ing down a  
notor ious  cr ime lord.

The C ourier  was  re leased in  the  US and Europe in  
late  November  2019.

1 2
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C ANNES 2019
We made a  big  splash at  Cannes ,  se l l ing  the  Mel  
Gibson and Emile  Hirsch thr i l ler  'Force  of  Nature, '  
produced by Emmett/Furla/Oasis  Fi lms!

Cannes 
2019-  
Caps tone 
Launches 
Sales  on 
Glenn 
Close & 
Mila Kunis  
F i lm

Capstone launched internat ional  sa les  on Rodrigo 
Garcia ' s  drama starr ing Glenn Close  & Mila  Kunis
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H i F E X  a t 
B A F T A  T e a 

P a r t y
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British Academy of Film and Television Arts Los Angeles®

cordially invites you to the

Honoring

JACKIE CHAN
Albert R. Broccoli Britannia Award for Worldwide  

Contribution to Entertainment

STEVE COOGAN
Charlie Chaplin Britannia Award for Excellence in Comedy

Presented by Jaguar Land Rover

JANE FONDA
Stanley Kubrick Britannia Award for Excellence in Film

Presented by Cunard

JORDAN PEELE
John Schlesinger Britannia Award for Excellence in Directing

PHOEBE WALLER-BRIDGE
Britannia Award for British Artist of the Year

Additional honoree to be announced.

FRIDAY, OCTOBER 25, 2019

THE BEVERLY HILTON
9876 Wilshire Boulevard, Beverly Hills, California

5:45 PM VIP Reception | General Reception
7:30 PM Dinner | Award Presentations
After-Party Immediately Following

Black Tie

OFFICIAL BROADCAST PARTNER

RESERVATIONS AND INFORMATION: 
MTA Events
818-814-6670 | britannias@mtaevents.com
bafta.org

@BAFTALA #BRITANNIAS

PRESENTED BY

H i F E X  a t  2 0 1 9 
B r i t a n n i a 

A e a r d s
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HiFE X  a t  B r i t i sh 
Consu la t e  Even t , 

BAF TA  Garden  Par t y
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BIG SCREEN ENTERTAINMENT GROUP

Ta l e n t  d i s c o v e r e d  a n d  n u r t u r e d  b y  B i g  S c r e e n  h a s  
s c o r e d  a  b i g  w i n  a t  a  H o l l y w o o d  A w a r d s  c e r e m o n y.

M y  B l o o d ,  a  t h r i l l e r  a b o u t  a n  e x o r c i s t  r i d d i n g  a  
y o u n g  g i r l  o f  a  d e m o n ,  w a s  a m o n g  t h e  h o n o r e e s  
a t  t h e  E m e r g i n g  C i n e m a t o g r a p h e r  A w a r d s  i n  L o s  
A n g e l e s .

T h e  f i l m  w a s  b r o u g h t  t o  t h e  s c r e e n  b y  r i s i n g  
s t a r s  l o n g  c h a m p i o n e d  b y  t h e  c o m p a n y,  i n c l u d i n g  
w r i t e r - d i r e c t o r  b r o t h e r s  B e n  a n d  J u l i e n  D e k a  a n d  
c i n e m a t o g r a p h e r  G e o f f  G e o r g e .  T h e y  f i r s t  w o r k e d  
t o g e t h e r  o n  a n o t h e r  B i g  S c r e e n  m o v i e ,  2 0 1 3 ’s  
M o s q u i t o - M a n .

“ I t ’s  v e r y  e x c i t i n g  t o  s e e  y o u n g  t a l e n t  d e v e l o p e d  
w i t h i n  o u r  c o m p a n y  b e i n g  r e w a r d e d  f o r  t h e i r  a b i l i t y  
a n d  a r t i s t r y,” s a i d  B i g  S c r e e n  C h i e f  E x e c u t i v e  
K i m b e r l e y  K a t e s .

2 2
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S h e  p r o d u c e d  M y  B l o o d ,  w h i c h  w a s  p r a i s e d  f o r  i t s  u s e  o f  
l i g h t i n g ,  l e n s e s  a n d  c a m e r a s ,  w i t h  a n o t h e r  B i g  S c r e e n  
e x e c u t i v e ,  M i c h a e l  M a n a s s e r i .

R e c o g n i t i o n  a t  t h e  E C A s ,  b a c k e d  b y  T h e  I n t e r n a t i o n a l  
C i n e m a t o g r a p h e r s  G u i l d ,  i s  a  h u g e  b o o s t  f o r  t h e  w h o l e  
c o m p a n y.

 “ B e i n g  r e c o g n i z e d  w i t h  a n  E C A  i s  t r u l y  t h e  b e s t  s t a m p  o f  
a p p r o v a l  a  y o u n g  D P  c a n  a s k  f o r,” s a i d  a w a r d  w i n n e r  G e o f f  
G e o r g e ,  w h o  h e a p e d  p r a i s e  o n  t h e  D e k a  b r o t h e r s .  “ T h e y  a r e  
i n c r e d i b l e  v i s i o n a r i e s  w h o  c o n s t r u c t e d  a  w h o l e  u n i v e r s e  
f o r  t h e  f i l m .”

M y  B l o o d  i s  p a r t  o f  a  d y n a m i c  a n d  d i v e r s e  s l a t e  o f  
r e c e n t  p r o j e c t s  f r o m  B i g  S c r e e n  w h i c h  i s  a l s o  d e v e l o p i n g  
C h r i s t m a s  m o v i e  T h e  K e y  t o  C h r i s t m a s  a n d  f e m a l e  p i l o t s  
d r a m a  s e r i e s  A v e n g e r  F i e l d .

2 3
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B A F T A  L A

B A F T A  G a r d e n  P a r t y

B A F T A  T V  T e a  P a r t y

2 4
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B A F T A  L A

B r i t i s h  R e c e p t i o n 
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B AT T L E  O F  T H E  
B L O C K B U S T E R S
T h e  y e a r  a h e a d  i s  f u l l  o f  h u g e l y  a n t i c i p a t e d  f i l m s  
a n d  h e r e  i s  o u r  s e l e c t i o n s  o f  t h e  t e n  b i g g e s t  m o v i e s  
c o m i n g  t o  m u l t i p l e x e s  i n  2 0 2 0 .  

2 6

H O L LY W O O D  S P O T L I G H T



THE VOYAGE OF DR. DOLITTLE – January 

Robert Downey Jr as a doctor who can talk to all animals in their own 
language.

MULAN–March

Disney’s live action remake of the animated classic about a female 
Chinese warrior.

NO TIME TO DIE–April 

Daniel Craig is back for one last mission as James Bond as 007 
faces off against Rami Malek’s villain.

FAST AND FURIOUS 9–May

Each of these movies ups the stakes so look for even more epic 
action from Vin Diesel and co.

BLACK WIDOW–May

Scarlet t  Johnansson’s Avengers character  gets her own spin-of f 
movie at last.

TOP GUN: MAVERICK–June

Tom Cruise feels the need for speed again as he races across the 
sky.

TENET–July

Christopher Nolan’s new espionage film is his most ambitious yet – 
and most expensive with a $225 million budget.

THE ETERNALS–November

Marvel’s next big franchise sees Angelina Jolie leading a group of 
god-like immortals

COMING 2 AMERICA–December

Eddie Murphy returns in the long-awaited sequel to one of his most 
beloved comedies

WEST SIDE STORY–December

Steven Spielberg directs the remake of this classic musical.
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DO THE OSCARS 
STILL MATTER?

T h e  O s c a r s  a r e  f a c i n g  o n e  o f  t h e  b i g g e s t  c r i s i s  s i t u a t i o n s  i n  t h e i r  
l o n g  h i s t o r y – a  p r o b l e m  o f  r e l e v a n c e .

T h e  d i s c o n n e c t  b e t w e e n  t h e  l i k e l y  b e s t  p i c t u r e  c o n t e n d e r s  a n d  t h e  
f i l m s  t h a t  a c t u a l l y  p a c k  m o v i e  t h e a t e r s  s e e m s  w i d e r  t h a n  e v e r .  A n d  
t h e  n u m b e r s  p r o v e  i t …

D i s n e y  f i l m s  w e r e  r e s p o n s i b l e  w e r e  a r o u n d  4 0  p e r c e n t  o f  a l l  t i c k e t  
s a l e s  i n  2 0 1 9  b u t  n o n e  o f  t h e m  w e r e  l i k e l y  b e s t  p i c t u r e  c o n t e n d e r s .

T h e  o t h e r  H o l l y w o o d  s t u d i o s  h a v e  l a r g e l y  g i v e n  u p  o n  t h e  k i n d  
o f  q u a l i t y  f a r e  t h a t  w i n s  O s c a r s  a s  t h e y  i n s t e a d  b a t t l e  t o  f i n d  
b l o c k b u s t e r s  o f  t h e i r  o w n .

M e a n w h i l e  b u s i n e s s  f o r  i n d e p e n d e n t  f i l m s – f r o m  w h i c h  m o s t  O s c a r  
n o m i n e e s  a r e  d r a w n – w a s  d o w n  a b o u t  4 5  p e r c e n t  y e a r  o n  y e a r .

T h a t  l e a v e s  s t r e a m e r  N e t f l i x  a s  t h e  c o m p a n y  w i t h  t h e  m o s t  O s c a r  
c h a n c e s – e v e n  t h o u g h  A m e r i c a ’ s  l a r g e s t  t h e a t r e  c h a i n s  r e f u s e  t o  
p l a y  s t r e a m a b l e  m o v i e s  c o n s i d e r i n g  t h e m  T V  f i l m s  a n d  t h e  N e t f l i x  
p i c t u r e s  t h a t  d o  s e e  t h e  i n s i d e  o f  c i n e m a s  g e n e r a l l y  o n l y  s t a y  t h e r e  a  
c o u p l e  o f  w e e k s .

N e t f l i x  r e c e i v e d  1 0  n o m i n a t i o n s  a n d  t h r e e  O s c a r s  f o r  R o m a  l a s t  y e a r  
a n d  w i l l  b e  h o p i n g  t o  b r e a k  t h r o u g h  t o  t h e  b e s t  p i c t u r e  p r i z e  t h i s  
t i m e  w i t h  c o n t e n d e r s  i n c l u d i n g  M a r r i a g e  S t o r y  a n d  T h e  I r i s h m a n .

T h e  e n t e r t a i n m e n t  w o r l d  i s  c h a n g i n g  f a s t – b u t  o n e  t h i n g  t h a t  s t a y s  
t h e  s a m e  i s  m a n y  m o v i e s  a r e  i n  t h e  m i x  f o r  O s c a r s .

T h e r e  a r e  a  w i d e  r a n g e  o f  c o n t e n d e r s  t o  t a k e  b e s t  p i c t u r e  o n  
F e b r u a r y  9 ,  2 0 2 0 – J u d y ,  J o k e r ,  J o J o  R a b b i t ,  F o r d  v  F e r r a r i ,  T h e  T w o  
P o p e s  a n d  H a r r i e t  b u t  s t i l l  n o  f r o n t r u n n e r .

Y e t  w i t h  A v e n g e r s :  E n d g a m e  a n d  o t h e r  b l o c k b u s t e r s  s o  f a r  a h e a d  a t  
t h e  b o x  o f f i c e ,  a r e  t h e  O s c a r s  s t i l l  r e l e v a n t ?

— S a n d r o  M o n e t t i
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H o l l y w o o d ’ s  M a j o r  S t u d i o s :  
W h a t ’ s  G o n e  W r o n g

B i g g e s t  F l o p s  F r o m  M a j o r  S t u d i o s  i n  
2 0 1 9 .

2 0 t h  C e n t u r y  F O X :  I n  t h e  y e a r  D i s n e y  
a b s o r b e d  t h e  s t u d i o ,  F o x  w e n t  d o w n  w i t h  
w i t h  a  w h i m p e r .

F l o p  M o v i e：X  M a n -  D a r k  P h o e n i x  
B u d g e t：$ 2 0 0 M  
G r o s s ( W o r l d )：$ 2 5 2 M  
L o s s  E s t i m a t e：$ 1 0 0 M  o r  o v e r    

F l o p  M o v i e：A D  A s t r a  
B u d g e t：$ 1 0 0 M  
G r o s s ( W o r l d )：$ 1 2 7 M  
L o s s  E s t i m a t e：$ 5 0 M  o r  o v e r

F l o p  M o v i e：T o l k i e n  
B u d g e t：$ 2 0 M  
G r o s s ( W o r l d )：$ 7 . 8 M  
L o s s  E s t i m a t e：$ 2 0 M  o r  o v e r

P a r a m o u n t :  T h e  s t r u g g l i n g  s t u d i o  b e t  b i g  
a n d  l o s t  b i g ,  m o r e  c a u t i o n  a n d  c o m m o n  s e n s e  
n e e d e d  

F l o p  M o v i e：G E M I N I  M A N  
B u d g e t：$ 1 3 8 M  
G r o s s ( W o r l d )：$ 1 7 2 M  
L o s s  E s t i m a t e：$ 1 0 0 M  

T h e  y e a r  2 0 1 9  w a s  a  r e l a t i v e l y  m i s e r a b l e  o n e  f o r  m a i n s t r e a m  H o l l y w o o d  S t u d i o s  
w i t h  a  s t r i n g  o f  f l o p s  h u r t i n g  t h e  b a l a n c e  s h e e t .  A t  a  t i m e  w h e n  t h e  c i n e m a  i n d u s t r y  
f a c e s  i n t e n s e  c o m p e t i t i o n  f r o m  s t r e a m i n g  p l a t f o r m s ,  m a n y  h i g h - r i s k  b e t s  f a i l e d  t o  
p a y  o f f .  H e r e ’ s  a  l o o k  a t  s o m e  o f  t h e  p r o j e c t s  w h i c h  f a i l e d  t o  m e e t  e x p e c t a t i o n s .
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F l o p  M o v i e：T E R M I N A T O R :  D a r k  F a t e  
B u d g e t：$ 1 8 5 M  
G r o s s ( W o r l d )：$ 2 5 0 M  
L o s s  E s t i m a t e：$ 1 0 0 M  

S O N Y :   F a i l e d  t o  f i n d  t h e  o n e  b i g  m e g a - h i t  
w h i c h  w o u l d  k i c k s t a r t  t h e  s t u d i o

F l o p  M o v i e：M I B  I n t e r n a t i o n a l  
B u d g e t：$ 1 1 0 M  
G r o s s ( W o r l d )：$ 2 5 4 M  
L o s s  E s t i m a t e：$  a  l i t t l e

F l o p  M o v i e：A N G R Y  B I R D  2  
B u d g e t：$ 6 5 M  
G r o s s ( W o r l d )：$ 1 4 5 M  
L o s s  E s t i m a t e：$  a  l i t t l e

U N I V E R S A L：O n l y  o n e  f l o p  f o r  t h e  s e c o n d  
p l a c e d  s t u d i o  w h i c h  i s  l e a r n i n g  l e s s o n s  b u t  
r e m a i n s  f a r  b e h i n d  D i s n e y

F l o p  M o v i e：W e l c o m e  t o  M a r w e n  
B u d g e t：$ 5 0 M  
G r o s s ( W o r l d )：$ 1 3 M  
L o s s  E s t i m a t e：$ 4 0 M

D I S N E Y：T o p  o f  t h e  p i l e  m a k i n g  b i g  m o v i e  
f r o m  b l o c k b u s t e r  h i t s  a n d  i n  o t h e r  a r e a s  o f  
t h e  b u s i n e s s  t o o  

F l o p  M o v i e：D U M B O  
B u d g e t：$ 1 7 0 M  
G r o s s ( W o r l d )：$ 3 5 3 M  
L o s s  E s t i m a t e：$  a  l i t t l e

W a r n e r  B r o s：F o r m e r l y  a  l e a d e r ,  W a r n e r s  
s e e m s  r e d u c e d  t o  s u p p o r t i n g  p l a y e r  s t a t u s  
n o w .

F l o p  M o v i e：T h e  G o l d f i n c h  ( C o - p r o d u c t i o n  
w i t h  A m a z o n )  
B u d g e t：$ 4 5 M  
G r o s s ( W o r l d )：$ 9 . 7 M  
L o s s  E s t i m a t e：$ 4 5 M

F l o p  M o v i e：T h e  K i t c h e n  ( C o - p r o d u c t i o n )  
B u d g e t：$ 3 8 M  
G r o s s ( W o r l d )：$ 1 6 M  
L o s s  E s t i m a t e：$ 3 0 M 3 1
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The  t rad i t i o na l  powe r  p l a ye r  s t ud i o s  r ema i n ,  s u c h  a s  Pa ramoun t ,  
Wa r n e r  B r o s  a n d  e v e n  S o n y  P i c t u r e s ,  w h i c h  w a s  e s t a b l i s h e d  
b y  a c q u i r i n g  C o l u m b i a ,  T r i S a t r  a n d  M G M .   T h e s e  c o m p a n i e s  
o c cupy  l a rge  a rea s ,  w i t h  coun t l e s s  h uge  s t ud i o s ,  s hoo t i ng  ba se s  
and  mu l t i p l e  o f f i c e  bu i l d i ng s ,  a s  we l l  a s  r e l a t ed  aux i l i a r y  wo r k  
a r e a s .  B u t  w h i l e  i n  t h e  p a s t  t h e s e  w e r e  g r e a t  a d v a n t a g e s  i n  
h e l p i n g  t h e m  c o n t r o l  H o l l y wo o d ,  i n  t h i s  n ew  d i g i t a l  e r a  o f  t h e  
f i lm  i ndu s t r y  s u c h  f a c t o r s  ha ve  become  a  huge  bu rden ,  and  t h e  
da i l y  ba s i c  expe n se s  a re  a l s o  h uge .  T h i s  a l s o  make s  i t  d i f f i c u l t  
f o r  ma jo r  s t ud i o s  t o  t a ke  a  s t ep  f o r wa rd  i n  t e r ms  o f  r e f o r m .

W i t h  t h e  r a p i d  d e v e l o p m e n t  o f  h i - t e c h n o l o g y  a n d  t h e  
c o n t i n u o u s  u p d a t i n g  o f  f i l m  p r o d u c t i o n  m o d e l s ,  t h o s e  h u g e  
s t ud i o s  and  s hoo t i ng  ba se s  be come  l e s s  and  l e s s  im po r t an t  and  
a d va n t a g e o u s .  B a s e d  o n  t h e  i n c r e a s i n g  o p e r a t i n g  c o s t s  o f  t h e  
s t u d i o s ,  t h e  r i s k s  w i l l  b e co m e  h i gh e r  a s  m ov i e  p ro du c t i o n  co s t s  
r i s e .  I t  i s  t h e  ea s i e r  f o r  s e cond  l eve l  s t ud i o s ,  l i ke  L i on sga t e  f o r  
exam p l e ,  t o  keep  up  w i t h  t h e  t ime s .

To  o v e r c o m e  t h e s e  o b s t a c l e s ,  f i r s t  o f  a l l ,  i t  i s  n e c e s s a r y  t o  
g r e a t l y  r e d u c e  t h e  s t u d i o s '  o p e r a t i n g  c o s t s ,  a n d  c h a n g e  l i t t l e  
u s ed  f a c i l i t i e s  t o  o t h e r  u s e s ,  s u c h  a s  t o u r i s t  a t t r a c t i o n s ,  ho t e l s ,  
r e s t a u r a n t s ,  e t c . ,  o r  s e l l  t h e m .  S e c o n d l y ,  r e d u c e  t h e  c o s t  o f  
f i lm  p roduc t i on ,  and  u se  h i gh - t e c h  me t hod s  a s  muc h  a s  po s s i b l e  
a n d  f o l l ow i n g  a  s e c o n d  l e ve l  f i l m  p ro d u c t i o n  c o m p a ny  o r  eve n  
i n d e p e n d e n t  f i l m m a k e r s ’  p r o d u c t i o n  m o d e l .  T h i r d ,  a l s o  m o r e  
i m p o r t a n t l y ,  b u i l d  u p  m u l t i - f u n c t i o n a l i z e  f i l m  p r o d u c t s ,  m u l t i -
c hanne l  d i s t r i b u t i on  and  i n come ,  and  en t e r  t h e  new  e ra  o f  f i lm .  
Fo r  a  c i n e m a ' s  a r t wo r k ,  t h e  f i l m  m u s t  b e  a  c o m m o d i t y ,  a n d  i t s  
m u l t i - c h a n n e l  d i s t r i b u t i o n  a n d  d e r i va t i v e  p r o d u c t s  c a n  a c h i e ve  
mu l t i - d i r e c t i o na l  p ro f i t ab i l i t y.  D i s ney ' s  s u c ce s s  ha s  i t  a l l .  T ha t ’ s  
t h e  exam p l e  t o  f o l l ow.

Re f e ren ce s :  IMDB ,  Box  O f f i c e  Mo jo  and  M t ime . com  
  J immy  J i ang   

Sand ro  Mone t t i
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V I R T U A L  
R E A L I T Y   
— A C T U A L  P R O F I T S ?

Moviemakers have long been looking for ways to monetize virtual 
reality and now the search might be over.

Universal Studios has been testing out the world’s first in-car VR 
entertainment experience at its Hollywood theme park.

The Bride of Frankenstein Holoride—featuring one of the studio’s 
classic horror characters—sees visitors to Universal’s Hollywood 
theme park being driven in a fleet of Ford Explorers while wearing 
Oculus Rift headsets and enjoying a scary VR experience.

It’s seen as the first step towards a future where passengers on car 
journeys—especially young ones—will fight the boredom by putting on 
VR headsets and enjoying games, films and experiences.

Such a future would offer money making opportunities for film 
studios and content creators which is why Universal has been keen 
to experiment with the idea.

Holoride, the company behind the experience, worked with the studio 
to create an immersive entertainment where passengers are riding 
down a foggy country lane as bodyguards to the Bride and have to 
shoot at ghosts who swoop in to attack as the road twists and the 
vehicle swerves.

The hope is that every car that is VR enabled in future will become 
an outlet for commercialization, especially as a new canvas for 
content creation.

—Sandro Monetti
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AVATAR  2:  
A NEW UNIVERSE OF TECHNOLOGY

The long awaited and much delayed Avatar 
2 is finally set for release in 2021 and 
looks set to mark a new frontier in movie 
technology.

Just as the smash hit original, which came 
out way back in 2009, reimagined the 
possibilities of filmmaking, so the sequel is 
set to do the same thanks to a series of new 
inventions.

Among the technological highlights: 
performance capture scenes have been shot 
underwater—something never done before in 
film history 

The system took 18 months to develop but director James 
Cameron is delighted with it, saying, “We're getting really 
good data, beautiful character motion and great facial 
performance capture. We've basically cracked the code.”

As he found with another of his mega-hit films, Titanic, 
water scenes are not easy to pull off but when done right 
the results can be spectacular.

In other firsts, Avatar 2 is being shot at a higher frame rate than the standard 24 frames per second and filmed on 
vir tual cameras of such quality that Cameron won’t need additional visual effects to make the images photo real.

The visionary moviemaker had hoped to make Avatar 2 the first film show in “glasses free 3D” but now admits the 
technology won’t be ready in time. However with Avatar 3, 4 and 5 also planned, the franchise should eventually 
benefit from that development. 
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AVATAR  2:  
A NEW UNIVERSE OF TECHNOLOGY

The storyline is set 12 years after the original and sees 
lead characters Jake Sully and Neytiri—again played 
by Sam Worthington and Zoe Saldana—traveling across 
Pandora and exploring its oceans when a sudden human 
invasion changes everything.

New cast members include Kate Winslet, Vin Diesel and 
Michelle Yeoh.

Cameron is not worried that the long gap between the 
first and second films would harm the movie’s box office 
chances, pointing out that there were long gaps for the 
second part of his other franchise films—and neither 
Terminator 2 nor Aliens seemed to suffer.

—Sandro Monetti 
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G O O D  H E A V E N S !

It’s being called one of the greatest production 

design achievements in cinema history – building 

a life-size replica of the Vatican’s iconic, symbolic 

and historic Sistine Chapel on a sound stage in just 

a few weeks for new movie The Two Popes.

The person in charge of the enormous project was 

production designer Mark Tildesley whose local 

team built the spectacular creation in just ten weeks 

at Cinecitta Studios in Rome.

“It was a personal mission for the team who were 

very passionate about building the set and took 

such pride in building something so deeply in their 

history,” he said.

Tildesley (right) also used Italian painters skilled 

in recreating classical paintings to create copies of 

the Renaissance  art on the walls then put them on a 

wallpaper like layer of plastic film and, in a system 

similar to children’s tattoos, laid the piece over the 

plaster walls to create the dramatic and realistic 

results.

When work was complete the moviemakers brought 

in real Sistine Chapel guides and they were shocked 

how authentic it was and confirmed it passed muster. 

The finished version was actually three centimeters 

bigger than the real thing making it technically the 

largest Sistine Chapel on the planet.

The film, starring Anthony Hopkins as Pope 

Benedict and Jonathan Pryce as Pope Francis, has 

won widespread acclaim for its performances, script 

and direction and especially for its production 

design.

—Sandro Monetti
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C a n  a  c o m p l e t e  b a n  o n  c e l l p h o n e s  i n  m o v i e  t h e a t r e s  b e  
f a r  a w a y ?

R e g u l a t i o n s  o n  t h e  i s s u e  m a y  b e  f o r t h c o m i n g  a s  m o r e  a n d  
m o r e  c i n e m a s  a d o p t  a  z e r o - t o l e r a n c e  p o l i c y.

A n y o n e  w h o  h a s  b e e n  t o  a  f i l m  r e c e n t l y  c a n  s e e  t h a t  p r e -
s c r e e n i n g  a n n o u n c e m e n t s  a s k i n g  t h e  a u d i e n c e  t o  s t a y  o f f  
t h e i r  p h o n e s  d u r i n g  t h e  m o v i e  a r e  n o t  w o r k i n g .

A s  t h e  d i s t r a c t i o n  c a u s e d  b y  t h e  d e v i c e s  c o n t i n u e s  t o  
d i s r u p t  t h e  m o v i e g o i n g  e x p e r i e n c e ,  t h e a t r e  o w n e r s  f e a r  
a u d i e n c e s  a r e  b e i n g  d r i v e n  a w a y.

I n s t e a d  o f  l o s i n g  m o r e  c u s t o m e r s  t o  h o m e  v i e w i n g ,  s o m e  
v e n u e s  a r e  t a k i n g  a c t i o n  b y  t a k i n g  a w a y  c e l l p h o n e s  
b e f o r e  s c r e e n i n g s .  T h e  a d d i t i o n a l  r i s k  o f  p i r a c y  h a s  s e e n  
a  p h o n e  b a n  s t a r t  t o  g e t  s o m e  s u p p o r t  f r o m  s t u d i o s .

N e w  Yo r k  c i n e m a s  h a v e  b e e n  l e a d i n g  t h e  f i g h t  a g a i n s t  
p h o n e s ,  w h i c h  i s  p e r h a p s  n o t  s u r p r i s i n g  a s  B r o a d w a y  
t h e a t r e s  i n  t h e  c i t y  h a v e  h a d  t h i s  p r o b l e m  f o r  y e a r s .

I t  i s  n o w  i l l e g a l  t o  u s e  a  p h o n e  i n  a  B r o a d w a y  t h e a t r e  –  
b u t  t h e  p r o b l e m  i s  t h e  r e g u l a t i o n s  a r e  n e v e r  e n f o r c e d  a n d  
t h e  p r o s p e c t  o f  a  $ 5 0  f i n e  d o e s  n o t  d e t e r  t h e  t e x t e r s .

S o  s e v e r a l  t h e a t r e s  a n d  c i n e m a s  t h e r e  a n d  i n  o t h e r  c i t i e s  
a r e  u s i n g  t h e  s e r v i c e s  o f  Yo n d r,  a  c o m p a n y  w h i c h  m a k e s  
g l o v e  l i k e  p o u c h e s  w h i c h  v e n u e  s t a f f  c a n  l o c k  c u s t o m e r s ’  
p h o n e s  i n  f o r  t h e  d u r a t i o n  o f  t h e  e v e n t ,  d i s a b l i n g  t h e i r  
u s e ,  a n d  h a n d  t h e m  b a c k  a t  t h e  e n d .  

T h e  u s e  o f  Yo n d r  w a s  p i o n e e r e d  b y  c o m e d i a n s  D a v e  
C h a p e l l e  a n d  L o u i s  C K  w h o  d i d n ’ t  w a n t  a n y  a u d i e n c e  
m e m b e r s  f i l m i n g  t h e i r  a c t  a n d  p u t t i n g  t h e i r  j o k e s  o n  t h e  
i n t e r n e t .  T h e  b a n d  M u m f o r d  a n d  S o n s  h a v e  a l s o  u s e d  t h e  
p o u c h e s  a t  c o n c e r t s .

Fo r  t h o s e  o f  u s  i n  t h e  p r e s s  w h o  s e e  a d v a n c e  s c r e e n i n g s ,  
h a v i n g  y o u r  p h o n e  l o c k e d  a w a y  f o r  t h e  d u r a t i o n  o f  t h e  
m o v i e  i s  n o w  a  c o m m o n p l a c e  o c c u r r e n c e .

B u t  i t ’s  s o m e t h i n g  v e r y  n e w  f o r  m o s t  m o v i e g o e r s  a n d ,  
s o o n e r  r a t h e r  t h a n  l a t e r,  t h e  m o v i e  i n d u s t r y  w i l l  h a v e  
t o  d e c i d e  w h e t h e r  r e g u l a t i o n s  a r e  c a l l e d  f o r  –  b e  i t  t o  
g u a r d  a g a i n s t  p i r a c y  o r  l o s t  r e v e n u e s  f r o m  d i s a p p e a r i n g  
a u d i e n c e s ,  o r  b o t h .

— S a n d r o  M o n e t t i  
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H o l l y w o o d  i s  m o v i n g  i n  a  m o r e  e c o - f r i e n d l y  d i r e c t i o n  b y  
i n t r o d u c i n g  s u s t a i n a b i l i t y  p o l i c i e s  o n  f i l m  s e t s ,  a g e n c y  
o f f i c e s  a n d  i n  s t u d i o s .

B a m b o o  u t e n s i l s ,  s o l a r  p o w e r e d  t r a i l e r s  a n d  m o r e  
m i n d f u l  c o n s u m p t i o n  a r e  j u s t  s o m e  o f  t h e  i n n o v a t i o n s  
b e i n g  a d o p t e d .

T h e  u s e  o f  w a t e r  d i s p e n s e r s  r a t h e r  t h a n  p l a s t i c  b o t t l e s  
o n  l o c a t i o n  i s  a n o t h e r  i n t r o d u c t i o n  w h i c h  s h o w s  t h e  
m o v i e  b u s i n e s s  i s  g e t t i n g  s e r i o u s  a b o u t  s u s t a i n a b l e  
p r o d u c t i o n  p r a c t i c e s .

A l t h o u g h  i n d u s t r y  w i d e  r e g u l a t i o n s  a r e  n o t  y e t  i n  
p l a c e ,  m a n y  a r e  f o l l o w i n g  e x i s t i n g  g u i d e l i n e s  f r o m  t h e  

P r o d u c e r s  G u i l d  o f  A m e r i c a ’s  G r e e n  P r o d u c t i o n  G u i d e ,  
w h i c h  c o n t a i n s  a  w i d e  r a n g e  o f  s e r v i c e s  a n d  s o l u t i o n s .

S e v e r a l  s t u d i o s  n o w  h a v e  t h e i r  o w n  e c o - e x e c u t i v e s  
h e l p i n g  s p r e a d  t h e  w o r d  t h r o u g h o u t  t h e i r  c o m p a n i e s  
a b o u t  e c o - f r i e n d l y  t e c h n o l o g i e s  a n d  p r o g r a m s ,  s u c h  a s  
Wa r n e r  B r o s  d i r e c t o r  o f  s u s t a i n a b i l i t y  M i k e  S l a v i c h  a n d  
S h a n n o n  B a r t  w h o  h o l d s  a  s i m i l a r  p o s i t i o n  a t  U n i v e r s a l .

T h e  i n d u s t r y  i s  g o i n g  g r e e n  w i t h  t h e  g o a l  o f  l o n g  t e r m  
c h a n g e  i n  t h e  e n t e r t a i n m e n t  c o m m u n i t y  a n d ,  g i v e n  
H o l l y w o d ’s  i n f l u e n c e ,  i n  t h e  w o r l d  b e y o n d  t o o .

— S a n d r o  M o n e t t i
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BAF TA
British Academy Britannia Awards

Excep t i ona l  t a l en t s  who  ha ve  im pac t ed  
t he  g l oba l  en t e r t a i nmen t  i ndu s t r y  we re  

c e l eb ra t ed  a t  t h e  B r i t i s h  Academy  
B r i t ann i a  Award s  i n  Lo s  Ange l e s .

Among  t he  hono ree s  r e ce i v i ng  
t roph i e s  f rom  BAFTA  we re  a c t i on  s t a r  
J a c k i e  Chan ,  f u nnyman  S t eve  Coogan ,  
d i r e c t o r  J o rdan  Pee l e ,  w r i t e r - a c t r e s s  
Phoebe  Wa l l e r - B r i dge  and  p roduce r  

N o r ma l  L ea r.
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B A F T A
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