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L E G E N D S  O F  C I N E M A :  
SOPHIA LOREN
“EVERYTHING 
YOU SEE I  OWE TO 
SPAGHETTI”

S o p h i a  Lo re n  i s  o n e  of  t h e  m o s t  a l l u r i n g ,  a cc l a i m e d  
a n d  s p e c i a l  m ov i e  s t a rs  of  a l l  t i m e.

I t a l y ’s  m o s t  fa m o u s  a c t re s s ,  s h e  e m e rge d  f ro m  a  
p ove r ty - s t r i c ke n  c h i l d h o o d  to  s t r i ke  i t  b i g  i n  c i n e m a  
w i t h  a  g l o r i o u s  c a re e r  s pa n n i n g  s i x  d e c a d e s .

W h e n  s h e  wo n  a n  O s c a r  i n  1 9 6 0  fo r  Two  Wo m e n ,  
S o p h i a  b e c a m e  t h e  f i rs t  b e s t  a c t re s s  w i n n e r  to  t a ke  
t h e  p r i ze  fo r  a  fo re i g n  l a n g u a ge  f i l m  a n d  a  s t r i n g  of  
o t h e r  awa rd s  fo l l owe d  a s  s h e  s t a r re d  i n  m ov i e s  i n  
A m e r i c a ,  Fra n ce  a n d  I t a l y.

S h e  b e c a m e  a  m a j o r  s ex  sy m b o l ,  a tt r i b u t i n g  h e r  
vo l u p t u o u s  f i g u re  to  I t a l i a n  fo o d ,  s ay i n g :  “ Eve r y t h i n g  
yo u  s e e,  I  owe  to  s pa g h e tt i .”

Lo re n  s t a r re d  a l o n gs i d e  s o m e  of  H o l l y wo o d ’s  
g re a te s t  l e a d i n g  m e n  l i ke  Pa u l  N ew m a n ,  C a r y  G ra n t ,  

M a r l o n  B ra n d o  a n d  C h a r l to n  H e s to n .  B u t  h e r  h e a r t  
b e l o n ge d  to  I t a l i a n  f i l m  d i re c to r  C a r l o  Po n t i ,  w i t h  
w h o m  s h e  h a d  two  c h i l d re n .

A s  s av v y  a t  b u s i n e s s  a s  s h e  h a s  b e e n  a b o u t  h e r  
s c re e n  c a re e r,  t h e  I t a l i a n  wa s  t h e  f i rs t  a c t re s s  to  
l a u n c h  h e r  ow n  f ra g ra n ce  l i n e  a n d  d e s i g n e r  eye  we a r.

S t i l l  wo r k i n g  i n  h e r  m i d - e i g h t i e s ,  h e r  l a te s t  p ro j e c t  
i s  t h e  u p co m i n g  d ra m a  T h e  L i fe  A h e a d ,  i n  w h i c h  s h e  
p l ays  a  h o l o c a u s t  s u r v i vo r.

W h e n  s h e  wa s  awa rd e d  a n  h o n o ra r y  O s c a r  i n  1 9 9 1  fo r  
l i fe t i m e  a c h i eve m e n t ,  Lo re n  wa s  r i g h t l y  c a l l e d :  “ O n e  
of  wo r l d  c i n e m a ’s  g re a te s t  t re a s u re s .” Lo n g  m ay  s h e  
co n t i n u e  to  s h i n e.

—S a n d ro  M o n e tt i
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Hollywood International Film Exchange, 
Capstone Group News Release

FORCE OF NATURE
Capstone

FOUR GOOD DAYS
Capstone

COME AWAY
Capstone

LOGLINE

STATUS

LOGLINE

STATUS

LOGLINE

STATUS

CAST

CAST

CAST

With a  hurr icane bear ing down on New York City, a cop 
must protect the residents unwil l ing to evacuate a f looding 
building, f rom a  team of  cr iminals  hel l -bent  on executing  
a  mysterious heist .

In  product ion(Star ted Ju ly  22 ,  2019)

Deb is  a  distrust fu l  mother  who takes  in  her  daughter  
Molly in the hopes of helping her recover from her struggles 

with addict ion.  As the two start  to slowly rebui ld their  
relationship, Molly continues to push those boundaries with 

the ongoing symptoms of  withdrawal and her constant 
threat  of  relapse.  Wil l  their  strong bond and love be enough 

to see them through?

Pre-product ion(Shoot ing in  Los  Angeles)

When the Litt leton family lose their  eldest  son in an 
unfortunate accident,  the family’s  two youngest  chi ldren 
decide to f lee reality and travel  deep into their  imaginations 
in order to help save their  grief-str icken parents.

In product ion(Shoot ing in  London,  Los  Angeles)

Mel  Gibson,  Emile  Hirsh,  Kate  B osworth

Mila  Kunis ,  Glenn Close

Angel ina  Jol ie ,  David O yelowo,  Michael  
Caine,  Gugu Mbatha-R aw
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AFTERBURN
Capstone

THE COURIER
Capstone

LOGLINE

STATUS

LOGLINE

STATUS

CAST

CAST

Five  years  af ter  a  solar  f lare  disrupts  a l l  technolog y in  
Europe,  a  t reasure  hunter  goes  to  France  to  retr ieve  
the  Mona Lisa .  Paired with a  st rong-wi l led female  
weapons exper t ,  the  two search for  the  famed paint ing ,  
encounter ing unexpected enemies  a long the  way.

In product ion

A woman known only  as  The C ourier  t r ies  to  protect  
the  l i fe  of  a  potent ia l  witness  who could br ing down a  

notor ious  cr ime lord f rom a  rogue CIA agent  and his  
henchmen whi le  t rapped inside  an underground garage.

In product ion

Gerard But ler

Olga  Kur y lenko,  Gar y Oldman
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H i F e x  P r e s s :  

H o l l y w o o d  I n t e r n a t i o n a l  F i l m  E x c h a n g e  h a s   

l a u n c h e d  a  n e w  w e b s i t e – w w w . H i - F e x . c o m

H i F e x  e x e c u t i v e s  w e r e  i n v i t e d  t o  a d v a n c e  s c r e e n i n g s  o f  

a c c l a m e d  n e w  m o v i e s  i n c l u d i n g  A l a d d i n , T h e  L i o n  K i n g , D a r k  

P h o e n i x ,  A v e n g e r s ,  D o r a ,  B u m b l e b e e ,  F a n t a s t i c  B e a s t s  a n d  

G i v e  M e  L i b e r t y . 9
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A s  s u p p o r t e r s  o f  B A F TA  L A ,  H i F e x  a n d  B i g  

S c r e e n  s e n i o r  m a n a g e m e n t  m i x e d  w i t h  o t h e r  

l e a d i n g  i n d u s t r y  e x e c u t i v e s  a t  t h e  a n n u a l  

B A F TA  G a r d e n  P a r t y  h e l d  a t  t h e  L o s  A n g e l e s  

h o m e  o f  B r i t i s h  C o n s u l  G e n e r a l  M i c h a e l  

H o w e l l s .

H i F e x  i s  s p o n s o r i n g  t h e  5 t h  H o l l y w o o d  I n t e r n a t i o n a l  F i l m  

F e s t i v a l  &  G o l d e n  F i l m  A w a r d  t o  b e  h e l d  a t  t h e  S a n t a  A n i t a  

Tu r f  C l u b ,  L o s  A n g e l e s ,  f r o m  D e c  1 2 - 1 4  2 0 1 9 .  

M o r e  t h a n  2 0 0  e n t r i e s  f r o m  2 0  t e r r i t o r i e s  h a v e  b e e n  r e c e i v e d  

b y  t h e  U S H I F F  a n d  G FA  c o m m i t t e e ,  i n c l u d i n g  d o c u m e n t a r i e s  

a n d  s h o r t  f i l m s  a s  w e l l  a s  n a r r a t i v e  f e a t u r e s .
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H i F e x  i s  a l s o  s p o n s o r i n g  t h e  1 2 t h  I n t e r n a t i o n a l  

F a s h i o n  S u p e r  M o d e l  W o r l d  g r a n d  f i n a l . T h e  

g l a m o r o u s  e v e n t  w i l l  b e  h e l d  o n  D e c  1 2 ,  2 0 1 9  a t  

L A ' s  S a n t a  A n i t a  Tu r f  C l u b .

H I F E X  I S  A L S O  S U P P O R T I N G  
T H E S E  E X C I T I N G  E V E N T S .
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Internat ional  Fashion Super Model & 
Golden F i lm Award Coming Soon
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CRUISING 
FOR A 

FREEBIE
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The new Top Gun movie got to borrow multi-
million dollar planes and ships for free.

That’s because the U.S. Navy was happy to use 
the upcoming blockbuster as a recruitment tool.

“The first Top Gun saw a 4,000 percent increase 
in applications to join—so they were very keen 
to have us back,” explained the film’s location 
manager Mike Fantasia.

Moviemakers Paramount further won co -
operation by assuring the military that Top Gun: 
Maverick, again starring Tom Cruise, would show 
them in a good light.

The studio got the planes and ships they asked for 
free if their use tied in with the Navy’s training 
needs. So scenes of planes taking off from, and 
landing on, aircraft carriers and performing 
training exercises were the real thing. 

“Everything you see in this film, it’s for real,” said 
Cruise when promoting the 2020 release at San 
Diego Comic-Con.

But the real-life fighter pilots who advised the 
moviemakers weren’t always on set when duty 
came first.

Location manager Fanstasia added, “Their work 
is not making movies, it’s defending the country 
and a few would disappear for a couple of weeks 
and when they came back you knew they’d been 
off somewhere doing really cool stuff.”

The first Top Gun movie came out in 1986 and 
Cruise says the follow up, like the original, is 
“a film about competition, family, sacrifice and 
heroism.”

—Sandro Monetti
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COLLECTING 
HISTORY

Would you pay a quarter of a million dollars for a superhero costume?

One bidder did just that, parting with $228,000 for a genuine 
Captain America outfit at a Marvel auction.

The sale was organized by Profiles in History, Hollywood's top 
auction house for fi lm props and costumes.

The company's Chief Executive Joe Maddalena expanded his hobby of 
collecting fi lm props into a business–and it's proving a very lucrative 
one.

Fortunes are paid for the rare and prized possessions he has been able 
to obtain from the biggest movies past and present.

Bidders come from all over the world–especially an increasing number 
of customers from China via platforms like I-collector.com and tech 
executives in Silicon Valley looking to decorate their offices with cool 
props.

His own office is packed with favorite things from his own personal 
collection that he would never part with, including memorabilia from 
X-Men, Buck Rogers and Back to the Future.

Joe has found that whether it 's Star Wars, Star Trek or any other 
popular genre there's a burning desire for fi lm fans to own a piece of 
cinematic history - and pay big for the privilege.

—Sandro Monetti
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�中華文化創意基金會旨在建立文化創意的平臺，提供文化創意所需要的各種環境和資源以及法律保障，

并提供後續的推廣，創立每年一度的中華文化創意高峰論壇，以挖掘，發展，以及推動文化之創意， 

激勵個人以及企業對文化創新事業進行支持，並且能夠兼容包并他國文化創意之精華，在全球華

人中形成文化創意的風氣，將我們中華文化創意高峰論壇打造成世界頂尖文化平臺之一。并使

我們中華文化更好的融入世界文化發展中，從而利用中華文化的創新推動世界文化的發展，

也讓世界文化對中華文化起到促進作用。



BIG SCREEN ENTERTAINMENT GROUP

Big Screen Entertainment Group is developing 
a Christmas movie which looks set to give 
family audiences a festive treat for years to 
come.

The Key to Christmas sees one kindly old man, 
two brothers and three gangsters mixed up in 
a hunt for treasure that all  revolves around a 
very special dog.

Big Screen Chief Executive Kimberley Kates 
is directing the adventure, written by Angela 
Fratto, and the first pictures from filming can 
be seen on these pages.

BSEG is a publicly traded company, based in 
Los Angeles, focused on making commercial 
content perfect for the fast changing media 
landscape.

22
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CHRISTMAS 
IS COMING

(Al l  photos  copyr ight  of  Big  S creen 
Enter tainment  Group)

The Key to  Christmas

23
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HOLLYWOOD 
DREAMS DO 
COME TRUE
Ever y  moviemaker  can  take  insp i ra t ion  f rom the 
succe s s  s to r y  o f  mic ro  budge t  independent  f i lm 
Give Me Liberty.

Despite having no big name stars and not even an 
obv ious ly  commerc ia l  s to r y l ine ,  i t  ha s  become a 
festival  circuit darl ing, secured distribution and is 
delighting audiences around the world.

A cross-cultura l  comedy with a  socia l  conscience, 
t h e  s t o r y  f o l l o w s  t h e  u n e x p e c t e d  a d v e n t u r e s 
o f  a  R u s s i a n - A m e r i c a n  m e d i c a l  t r a n s p o r t  v a n 
dr ive r  dropping  o f f  handicapped  peop le  to  the i r 
destinations around Wisconsin.

“It’s a very special fi lm and I had never read a script 
so unique, distinctive and touching,” said producer 
Michael Manasseri  (pictured) who, believing in its 
potential,  steered and part financed the project.

Out of  14,000 f i lms submitted Sundance 2019 i t 
got  in and was  the surpr i se  hi t  of  the prest ig ious 
f e s t i va l .  From the re  i t  went  to  the  Cannes  Fi lm 
Festival,  wining even more praise.

Now with re leases  in  America ,  France  and Russ ia 
a n d  m a n y  o t h e r  t e r r i t o r i e s  t o  c o m e ,  G i v e  Me 
Liberty is set to be as big a commercial success as a 
critical one.

—Sandro Monetti 
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T H E  R I D E   
O F  H E R  L I F E

M o v i e  s t a r  C h a r l i z e  T h e r o n  h a s  m a d e  a  s u r p r i s e  
s w i t c h  t o  r e a l i t y  t e l e v i s i o n  f o r  h e r  n e x t  p r o j e c t .

S h e  i s  t h e  e xe c u t i v e  p r o d u c e r  o f  N e t f l i x ’s  n e w  c a r  
ra c i n g  c o m p e t i t i o n  s e r i e s ,  H y p e r d r i v e .

B u t  s t e e r i n g  s u c h  a  s h o w  t o  t h e  s c r e e n  m a k e s  
s e n s e  w h e n  y o u  c o n s i d e r  a l l  t h e  f a s t  c a r  f i l m s  s h e  
h a s  s t a r r e d  i n  l i k e  T h e  I t a l i a n  J o b ,  M a d  M a x :  Fu r y  
R o a d  a n d  t h e  Fa s t  a n d  Fu r i o u s  f ra n c h i s e .

Plus, speed is  a  passion for  the Oscar  winning actress.

“ I  l o v e  t h e  a d r e n a l i n e  r u s h  o f  d r i v i n g  f a s t  a n d  t h i s  
s h o w  c o m b i n e s  m y  l o v e  o f  c a r s  a n d  c o m p e t i t i o n ,” 
e x p l a i n e d  t h e  S o u t h  A f r i c a n  s t a r.  

H y p e r d r i v e  b r i n g s  i n  a  d i v e r s e  g r o u p  o f  d a r e d e v i l  
d r i v e r s  f r o m  a r o u n d  t h e  w o r l d  t o  t e s t  t h e i r  s k i l l s  
w i t h  s u p e r c h a r g e d  c u s t o m  c a r s  o n  t h e  m o s t  
c h a l l e n g i n g  a u t o m o t i v e  o b s t a c l e  c o u r s e  e v e r  b u i l t .

— S a n d r o  M o n e t t i
27
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THEYʼRE 
B A C K !
I t ’s  a  re u n i o n  t h a t  f i l m  fa n s  h ave  b e e n  wa i t i n g  n ea r l y  3 0  yea rs  
to  se e. T h e  n ew Te r m i n a to r  m ov i e  retea m s  o r i g i n a l  sta rs  A r n o l d  
Sc hwa rze n eg ge r  a n d  L i n d a  H a m i l to n  w i t h  f ra n c h i se  c rea to r  Ja m es  
C a m e ro n .

T h a t  t r i o  wo r ke d  w i t h  ea c h  ot h e r  o n  19 8 4 ’s  T h e  Te r m i n a to r  a n d  i ts  
s p e c ta c u l a r  19 9 1  se q u e l  T 2 :  J u d ge m e n t  Day a n d  t h i s  n ew m ov i e, 
Te r m i n a to r :  Da r k  Fa te, i s  t h e  f i rst  t i m e  t h ey h ave  a l l  b e e n  ba c k 
to get h e r  s i n ce.

L i n d a  H a m i l to n  wa s  t h e  h a rd est  of  a l l  of  t h e m  to  co nv i n ce  to  
ret u r n  b e ca u se  i t  se e m e d  d i f f i c u l t  to  to p  t h e  f i rst  two  f i l m s. B u t  
s h e  eve n t u a l l y  d e c i d e d  t h e  a c t i n g  c h a l l e n ge  of  rev i s i t i n g  h e r  
h e ro i n e  c h a ra c te r  Sa ra h  Co n n o r  2 8  yea rs  l a te r  wa s  i r res i st i b l e.

“ Yo u  wa n t  to  ret i re  a  c h a m p i o n  b u t  t i m e  c h a n ges  eve r y t h i n g,” s h e  
ex p l a i n e d . “ I  d i ete d  a n d  a l l  t h a t , wo r k i n g  fo r  h a l f  a  yea r  to  get  
t r i m , b u t  I  rea l i ze d  I  ca n’t  wo r r y  a b o u t  t r y i n g  to  b e  w h a t  I  wa s  
b e ca u se  I ’m  so  m u c h  m o re  n ow. I  k n ew t h e  r i c h n ess  of  my l i fe  
ex p e r i e n ce  co u l d  e n r i c h  t h e  c h a ra c te r  I  p l ay.”

Sc hwa rze n eg ge r ’s  c h a ra c te r  h a s  t h e  ca tc h p h ra se :  “ I ’ l l  b e  ba c k” 
a n d  t h e re  wa s  n eve r  a ny d o u bt  h e  wo u l d  b e  ba c k a ga i n . “ I ’m  
a d d i c te d  to  t h i s  f ra n c h i se,” h e  sa i d . “ Te r m i n a to r  wa s  t h e  m ov i e  
w h i c h  rea l l y  l a u n c h e d  my a c t i o n  ca re e r. Fro m  t h a t  m o m e n t  o n , 
eve r y t h i n g  c h a n ge d . I ’m  so  g l a d  L i n d a  a n d  J i m  h ave  co m e  ba c k .”

28
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C a m e ro n  co n ce i ve d  t h e  sto r y  fo r  Da r k  Fa te  a n d  p ro d u ce d  t h e  f i l m  
b u t  h i s  wo r k  o n  t h e  u p co m i n g  Ava ta r  se q u e l s  l ef t  h i m  to o  b u sy to  
d i re c t  i t . So  h e  b ro u g h t  i n  Dea d p o o l ’s  T i m  M i l l e r  –  a n d  co u l d n’t  b e  
m o re  p l ea se d  w i t h  t h e  res u l ts.

“As  a  p ro d u ce r  I  p i c k  t h e  b est  p e o p l e  fo r  t h e  j o b  a n d  t u r n  t h e m  
l o ose. T h i s  i s  T i m’s  f i l m , I ’m  j u st  a  so u n d i n g  b oa rd . I  w i l l  say  we’ve  
co m e  u p  w i t h  a  g rea t  w h i te  k n u c k l e  r i d e  of  a  f i l m .”

Te r m i n a to r  Da r k  Fa te  –  d u e  fo r  re l ea se  i n  N ove m b e r  2019  –  i s  
a  d i re c t  se q u e l  to  T 2  a n d  i g n o res  t h e  p l ots  of  t h e  t h re e  p o o r l y  
re ce i ve d  Te r m i n a to r  f i l m s  w h i c h  fo l l owe d  t h a t  o n e. C a n  t h e  d rea m  
tea m  resto re  t h e  f ra n c h i se  to  g l o r y ?

—Sa n d ro  M o n ett i
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THE DIRECTORS 
WHO CHANGED  
THE 

ALFRED HITCHOCK

STEVEN SPIELBERG

Some directors do more than 
just make great movies, they 
also change fi lm history in  
the process.

Such is the case with the inter-
national moviemaking legends 
listed here.

They came from different places 
but remain united forever by 
their influential and impactful 
achievements on camera.

Here are Hollywood International 
Filmmaker Magazine’s greatest 
directors in history and how they 
moved the industry forward.

Ac h i eve m e n t :  M a s te r  of  s u s p e n s e   

A n a l y s i s :  O f te n  c o p i e d ,  n e v e r  
b e t te re d   h e  p u t  t h e  s c a re s  i n to  
c i n e m a  l i ke  n o  o n e  e l se.  Psyc h o   
is sti l l  terrifying al l  these years later.

Achievement: Made the first summer 
b l o c k b u s te r,  J aws .   

A n a l ys i s :  Ba l a n ce d  t h e  co m m e rc i a l  
h i t s  (J u ra s s i c  Pa r k ,  E T,  I n d i a n  
J o n e s)  w i t h  t h e  a cc l a i m e d  m ov i e s  
(Schindler’s List, Saving Private Ryan) 
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CHARLIE CHAPLIN

ORSON WELLES

KATHRYN BIGELOW

FEDERICO FELLINI

AKIRA KUROSAWA

JOHN FORD

JAMES CAMERON

CECIL B DEMILLE

IDA LUPINO

SPIKE LEE

QUENTIN TARANTINO

JEAN LUC-GODARD

DW GRIFFITH

ANG LEE

SOME OTHER DIRECTING GREATS

Ac h i eve m e n t :  F i rs t  eve r  m ov i e  
s t a r  to  sw i tc h  to  d i re c t i n g  h i s   
ow n  f i l m s   

A n a l y s i s :  D o m i n a te d  s i l e n t   
m o v i e  c o m e d y  w i t h  h i s  L i t t l e  
Tra m p  c h a ra c te r

Ac h i eve m e n t :  M a d e  w h a t  i s  m o s t  
w i d e l y  co n s i d e re d  t h e  b e s t  m ov i e  
of  a l l  t i m e,  C i t i ze n  K a n e   

A n a l y s i s :  D i s t i n c t i v e  f i l m m a k i n g  
s t y l e  d u r i n g  a  l o n g  a n d  va r i e d  
career made him the ultimate auteur.

Achievement: First woman to win  
the Oscar for best director (The  
Hurt Locker).  

A n a l ys i s :  M a kes  co m p l ex,  p e rso n a l  
a n d  t h r i l l i n g  f i l m s  w h i c h  i n s p i re  a s  
we l l  a s  e nte r ta i n .

Ac h i eve m e n t :  H a s  wo n  m o re  b e s t  
fo re i g n  l a n g u a ge  f i l m  O s c a rs (fo u r)  
t h a n  a n yo n e  e l s e   

A n a l y s i s :  A n  a r t i s t  w i t h  t h e  
c a m e ra ,  h i s  f i l m s ,  s u c h  a s  L a  
D o l c e  V i t a ,  h a d  a  b e a u t i f u l l y  
d i s t i n c t i v e  l o o k .

Ac h i eve m e n t :  O p e n e d  u p  we s te r n  
f i l m  m a r ke t s  to  J a pa n e s e  f i l m s .   

A n a l y s i s :  M a s te r  o f  t h e  h i s to r i c a l  
e p i c  w h o s e  g re a t  f i l m s ,  l i ke  S e v e n  
S a m u ra i ,  m o re  t h a n  s t a n d  t h e  
te s t  o f  t i m e.

Ac h i eve m e n t :  H a s  wo n  t h e  b e s t  
d i re c to r  O s c a r  m o re  t i m e s  t h a n  
a n yo n e  e l s e  ( fo u r) .   

A n a l y s i s :  T h e  m o s t  i m p o r t a n t  
f i g u re  i n  t h e  h i s to r y  o f  f i l m  
w e s te r n s  ( S t a ge c o a c h ,  T h e  
S e a rc h e r s)  h e  a l s o  d i re c te d  
a d a p t a t i o n s  o f  g re a t  n o v e l s  ( T h e  
G ra p e s  o f  Wra t h )

Ac h i eve m e n t :  D i re c te d  t h e  b i g ge s t  
b ox  of f i ce  h i t  o f  a l l  t i m e,  Ava t a r. .   

A n a l y s i s :  A  s t r i n g  o f  o t h e r  h i t s  
f ro m  Te r m i n a to r  to  T i t a n i c  m a d e  
h i m  k i n g  o f  t h e  m u l t i p l ex .

Ac h i eve m e n t :  K n ow n  a s  t h e  fa t h e r  
of  c i n e m a  fo r  b e i n g  t h e  c re a to r  of  
c i n e m a t i c  s h ow m a n s h i p,  m a k i n g  
f i l m s  o n  a  g ra n d  s c a l e   

A n a l y s i s :  I n  t h e  va s t  m a j o r i t y  
o f  h i s  70  f i l m s  h e  a c h i e v e d  
c o m m e rc i a l  a s  w e l l  a s  c r i t i c a l  
s u c c e s s .
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The ultimate movie museum is nearing completion in Los Angeles 
ahead of its early 2020 grand opening.

The Academy Museum of Motion Pictures will be America’s first 
major museum devoted to the film industry.

Hollywood’s story is to be told in a series of exhibits there and also 
displayed will be an unrivaled collection of cinema memorabilia 
including Dorothy’s ruby red slippers from The Wizard of Oz, the 
shark from Jaws and the tablets from The Ten Commandments.

The 300,000 square foot facility has been designed by multi 
award winning architect Renzo Piano and includes stunning raised 
building The Sphere, which offers panoramic views of Hollywood.

Of course, all of this doesn’t come cheap and when the total 
cost ballooned to $388 million, some special help was needed 

with fundraising. The museum is overseen by Oscar organizers 
the Academy of Motion Picture Arts and Sciences who wisely 
appointed two-time Oscar winner Tom Hanks to hit the phones 
and assist with raising funds from his Hollywood friends.

Now, largely thanks to big donations from the likes of Steven 
Spielberg, George Lucas and Barbra Streisand, the money is in 
place to make this long dreamed of museum a reality.

Tom Hanks says, “The museum will be filled with magnificent 
exhibits…it will be filled with ideas, hopes and dreams. People 
from around the globe are going to come to Los Angeles to go to 
this museum.”

—Sandro Monetti
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TA M I N G  T E C H N O L O G Y  
THE MAKING OF THE  L I O N  K I N G

D i sney ’ s  r e cen t  r ewo r k i ng  o f  T he  L i on  K i ng 
t o ld  a  ve r y  f am i l i a r  s t o r y  bu t  u sed  a  b rand -
new method of f i lmmaking.

Th i s  ver s ion  o f  t he  c las s i c  was  f i lmed a lmos t 
ent irely in vir tual real i ty and saw director Jon 
Favreau putt ing on a VR headset and planning 
shots in a vir tual environment.

Ins tead of shoot ing on the savanna in Afr ica, 
h i s  360 -degree  immers i ve  loca t ions  were  a l l  
v i r t u a l  e n v i r o n m e n t s  c r e a t e d  i n s i d e  a 
warehouse on the outskir ts of Los Angeles.

Amid the sensors and infrared signals, he plotted 
out the photoreal look, tone and style of his hit 
movie, which was the third remake of a Disney 
an ima t ed  c l a s s i c  t h i s  yea r  a l one ,  f o l l ow i ng 
quickly on the heels of Aladdin and Dumbo. 

F a v r e a u ,  w h o s e  p r ev i o u s  d i r e c t i n g  c r e d i t s 
inc lude I ron Man and The Jungle Book ,  sa id: 
“ W e ’ r e  r e i n v e n t i n g  t h e  m e d i u m  b u t  n o t 

reinvent ing the story. I  wanted to demonstrate 
t h a t  w e  c o u l d  b e  r e s p e c t f u l  o f  t h e  s o u r c e 
mater ia l  wh i le  br ing ing i t  t o  l i f e  us ing m ind -
blowing techniques and technologies.”

He brought in three- t ime Oscar winning v isual 
e f f e c t s  s u p e r v i s o r  Ro b  L e g a t o  t o  h e l p  h i m 
blend state of the ar t  v ir tual real i ty tools with 
computer gener ated imager y and l ive ac t ion 
f i lmmaking techniques to create a unique look 
for the f i lm.

Th i s  p ioneer ing movie again pushes back t he 
l i m i t s  o f  w h a t  c a n  b e  a c h i e v e d  i n  s p e c i a l 
ef fects and sets a new standard that f i lms l ike 
t h e  u p c o m i n g  A v a t a r  s e q u e l s  w i l l  l o o k  t o 
match and even surpass.

—Sandro Monett i
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ORIGINAL NEW
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B A T T L E

S P E C I A L

T h e  u l t i m a t e  b a t t l e  o f  m ov i e  m a k i n g  t e c h n o l o g i e s  
p l a y s  o u t  o n  s c r e e n  t h i s  O c t o b e r  w h e n  t w o  f i l m s  
b o t h  u s i n g  c o m p u t e r  t r i c k s  t o  m a ke  t h e i r  l e a d i n g  
men  l ook  younger  sq uare  o f f  ag a in s t  ea c h  o t he r.

A c t i o n  t h r i l l e r  G e m i n i  M a n  s t a r s  W i l l  S m i t h  a s  a n  
ag ing  as sas s i n  who  has  t o  f i gh t  a  23 - yea r - o l d  c l one  
o f  h imse l f  who  has  been  h i r ed  t o  k i l l  h im .

C r i m e  m o v i e  T h e  I r i s h m a n  h a s  a n  a l l - s t a r  c a s t  
i n c l ud ing  Robe r t  De  N i r o  a s  a  h i t  man  who  i s  s een  
ag ing  f r om h i s  m id -30s  t o  h i s  ea r l y  ‘70s .

I n s t ead  o f  h i r i ng  mor e  you t h fu l  l ooka l i ke s  t o  p l a y  
younger  ve r s i on  o f  t he i r  s t a r s ,  bo t h  f i lms  tu r ned  t o  
t e c hno log i ca l  advan cemen t s  t o  so l ve  t he  p r ob lem.

G e m i n i  M a n  d i r e c t o r  A n g  L e e  w o r k e d  w i t h  v i s u a l  
e f f e c t s  s t u d i o s  W e t a  D i g i t a l  t o  m a ke  t h e  yo u n g e r  
v e r s i o n  o f  W i l l  S m i t h  a  d i g i t a l  c h a r a c t e r  c r e a t e d  
t h r ough  mo t i on - c ap tu r e .

T h e  p r o c e s s  i n v o l v e d  t a k i n g  p i c t u r e s  f r o m  S m i t h  
e a r l i e r  i n  h i s  c a r e e r — f i l m s  l i k e  B a d  B o y s ,  
I ndependen ce  Day  and  t he  one  on  t hese  pages ,  A l i—
to  i n f l uen ce  t he  c r ea t i on  o f  h i s  d i g i t a l  a va t a r.36
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O F  T H E

E F F E C T S

On  The  I r i s hman ,  d i r e c t o r  Ma r t i n  S c o r s e se  b r ough t  
i n  s p e c i a l  e f f e c t s  v e t e r a n s  I n d u s t r i a l  L i g h t  a n d  
M a g i c  t o  d e - a g e  D e  N i r o  a n d  c o - s t a r s  A l  P a c i n o ,  
Ha r vey  Ke i t e l  and  Joe  Pes c i ,  u s i ng  s t a t e  o f  t he  a r t  
CG I  t e c hn iq ues .

S c o r s e s e  a l s o  u s e d  o l d  p i c t u r e s  a s  r e f e r e n c e —
in c l u d i n g  t h i s  o n e  o f  a  yo u ng e r  D e  N i r o  i n  Rag i n g  
Bu l l—and  was  wo r k i ng  up  un t i l  t he  l a s t  m inu t e  on  
p e r f e c t i n g  t h e  t e c h n o l o g y ,  s a y i n g ,  “ C e r t a i n  s h o t s  
n e e d  m o r e  w o r k  o n  t h e  e y e s ,  t h e  w r i n k l e s  a n d  

t h i n g s  h a v e  c h a n g e d .  I  h a d  t o  t h i n k  w h a t  w a s  i t  
i n  t h e  e ye s  I  l i k e d — w a s  i s  a n  i n t e n s i t y ,  w a s  i t  a  
g r av i t a s ,  was  i t  t h r ea t?”

Who  w i l l  w in  t he  h i - t e c h  c l a sh?  W i l l  Sm i t h  o r  Rober t  
De  N i r o?  Who  i s  t he  bes t  c oa c h—Ang  Lee  o r  Robe r t  
De  N i r o?  The  aud ien ce  w i l l  de c i de .

—Sandro  Mone t t i
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S E X  
S C E N E S  
T O  B E  
R E G U L AT E D
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New guidelines are being drawn up about on-screen 
nudity, intimacy and simulated sex scenes.

The initiative from actors ’ union SAG -AFTRA is 
designed to make performers feel safe and secure 
and to respect their boundaries.

Union president Gabrielle Carteris described the 
policy as “An important safety net for our members 
doing hyper exposed work.”

The increased focus on sexual  harassment  and 
abuse of power in the entertainment industry has 
led to a str ing of  code of  conduct initiatives of 
which this is the latest.

The idea is  for  SAG -AFTRA to  col laborate  with 
Intimacy Directors International to standardize 
and implement guidelines for  what is  and isn’ t 
acceptable on stage and set.

Furthermore the initiative will  promote the use 
of  specialized support  in  the for m of  intimacy 
coordinators  on  product ions  for  the  benef it  o f  
the industry.

—Sandro Monetti 
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T H I N K I N G  G LO B A L LY
With film being such a global business, 
t h e  M o t i o n  P i c t u r e  A s s o c i a t i o n  o f 
A m e r i c a  i s  l o o k i n g  t o  e x t e n d  i t s 
inf luence on indust r y  regulation and 
policy worldwide.

The r ise of  streaming internationally 
a n d  t h e  r e g u l a t i o n  h e a d a c h e s  t h a t 
presents  has partly   prompted the US 
movie industry 's  main trade group to 
widen its reach.

The MPAA, which represents the major 
film studios as well as Netflix, has long 
advocated on behalf of its members on 
a range of issues. Most recently these 
have involved copyr ight infr ingement 
including streaming from pirate sites.

But the changing and expanding nature 
of the film business has seen the MPAA 
move its lobbying focus beyond Capitol 
H i l l  i n  Wa s h i n g t o n  t o  t h e  E u ro p e a n 

Union in Brussels and with officials in 
the Asia  Pacific region.

"We have an ongoing effort  to build a 
more globally connected organization 
to advance the interests of our member 
companies," said MPAA chairman and 
CEO Charles Rivkin, who is a former US 
Ambassador to France.

S t a f f  p o s i t i o n s  a r e  c h a n g i n g  a n d 
e x p a n d i n g  t o  r e f l e c t  t h e  e f f o r t  t o 
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b u i l d  a  m o r e  g l o b a l l y  c o o r d i n a t e d 
organization.

Fo r  e x a m p l e ,  G a i l  M c K i n n o n  h a s 
b e e n  p r o m o t e d  t o  s e n i o r  e x e c u t i v e 
v i c e  p r e s i d e n t  o f  t h e  M P A A  w i t h 
special responsibility for oversight of 
international policy

The trade group for Amer ican motion 
p i c t u re  c o m p a n i e s  h a s  b e e n  a ro u n d 
s i n c e  1 9 2 2  b u t  n e ve r  h a s  i t s  g l o b a l 
strategy and advocacy been as focused 
as it is now.

—Sandro Monetti

M O T I O N  P I C T U R E  A S S O C I AT I O N  O F  A M E R I C A
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Disney D23 
Convention Report

Disney has dominated the global box office lately with one huge 
success after another and the entertainment empire shows no 
signs of slowing down.

At the corporation’s own D23 Expo, studio chiefs outlined plans 
to keep the hits coming with a slate of upcoming releases which 
look like surefire hits.
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Among them is Jungle Cruise—named after the Disneyland ride of the same name – 
which stars Dwayne Johnson, who told adoring fans at the convention: “This is an epic 
with big action, it’s got adventure, it’s got romance and, best of all, it’s got me!”
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Angelina Jolie heads the cast of 
Marvel’s next ensemble blockbuster 
The Eternals, about a race of aliens 

sent to Earth to protect humanity. 

Chris Pratt and Tom Holland are the 
voices of elf brothers in Pixar’s next 
animation offering, Onward, and Emma 
Stone takes on a classic villainess role 
as Cruella de Vil, nemesis of the 101 
dalmatians, in Cruella.
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Before those come surefire multiplex megahits Frozen 2 and the final Star Wars film: 
The Rise of Skywalker.

45

B A C K  C O V E R  S T O R Y



With its new streaming platform, Disney Plus, the 
showbiz giant also hopes to conquer the small 
screen, premiering original films like a live action 
version of Lady and the Tramp and new Christmas 
movie Noelle.

Stars from all these films and many more were 
at D23, held at Anaheim Convention Center in 
California, which was packed with thousands of 
Disney fans, many dressed as their favorite Disney 
characters.
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Talking of favorites, the studio used the Expo to also 
honor some of its greatest contributors as Disney 
Legends in its hall of fame with Iron Man star Robert 
Downey Jr, Lion King director Jon Favreau and singer 
Christina Aguilera among those honored. Aguilera said, 
“There’s probably no greater fan of Disney than me so 
this honor is even cooler than a Grammy.”
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In his opening remarks at the Expo, Disney Chief 
Executive Bob Iger said, “This is an era of sweeping 
and profound change for our company and the entire 
industry but we find the pace of change exhilarating. I’ve 
been in this job 14 years, it’s the ride of a liftetime but 
that ride keeps getting better because looking at the 
new content I’m awed and inspired.”

—Sandro Monetti
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