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INMEMORY OF A GREAT CINEMATOGRAPHER:

Vilmos Zisigmond

(1930-2016)

Vilmos Zsigmond, ASC was a Hungarian-American cinematographer. In 2003, a survey
conducted by the Intfernational Cinematographer Guild placed Zsigmond among the
fen most influential cinematographers in history.

/sigmond was born in Szeged, Hungray. In 1962, he became a naturalized cifizen of the
Untied States. He settled in Los Angeles and worked in photo labs as a fechnician and

ohotographer. During the 1960s, he worked on many low-budget independent films
and educational films.

He gained prominence during the 19/0s after being hired by Robert Altman as
cinematographnher several major films. He Is known for his use of natural light and vivid

use of color on features such as The Long Goodobye (19/73) and Close Encounters of the
Third Kind (19/7)

He was a longtime user and endorser of Tiffen filters, and Is also associated with the
fechnigue known as “flashing"” or "pre-fogging”. This involves carefully exposing the film
negative to a small, controlled amount of [ight In order to create a muted color palette,
pioneered by cinematographer Freddie Young on the 1966 film The Deadly Affarr.

N 2012, Zsigmond along with Yuri Neyman, ASC co-founded Globadl
Cinematography Institute in Los Angeles, CA with the mission 1o educate
cinematographnhers, and 1o preserve and extend the role of the
cinematographer as the major expert and contributor in The image building
orocess in all current and future variations of the complex mix of arfistry and
tfechnology. On January 1, 2016, Zsigmond, the winner of an Oscar for his
achievements on “Close Encounters of the Third Kind" and a nominee for
“The Deer Hunter,” "The River'(1984) and the " The Black Dahnlia” (2006), has
died at 85 in Big Sur, California.
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A COLUMBIASEMI Presentation CLOSE ENCOUNTERS OF THE THIRD KIND
A PHILLIPS Preduction A STEVEN SPIELBERG Fim Starring RICHARD DREYFUSS with FRANCOIS TRUFFAUTas Lacombe
Mausic by JOHN WILLIAMS Visusl Effects by DOUGLAS TRUMBULL Director of Photography VILMOS ZSIGMOND, ASC.
Produced by JULIA PHILLIPS and MICHAEL PHILLIPS Written aed Directed by STEVEN SPIELBERG . _
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The Deer Hunter
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Deliverance
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LATEST NEWS

HiFex2017£EQ1Hizh

Hollywood International Film Exchange (HiFex) is a company that focuses on film

investment, exchange, acquisition, IP development, film production, distribution,

education and film festival. It has a strong network between China and Hollywood. There

IS a simple review below that shows how Hifex done during 2017 Q1.
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Based on the best selling novel, the epic true story of Papillon, a Parisian safe cracker, who Is
falsely convicted of murder and condemned to serve a life sentence in the infamous penal
colony of French Guinana. Determined to escape before he dies, Papillon forms an alliance
with fellow inmate and white—collar criminal, Louis Dega, and it's through this bond that
Papillon finds hope. Once he discovers a way out, the adventure begins as Papillon is later

forced to decide between his friend” s life and freedom..
O %
;Amm Steve McQueen's ‘Papillon’ Gets Remake DEADLINE /{HOLLYw 00D

Charlie Hunnam Tapping
Inner Steve McQueen In
‘Papillon’ Remake?
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EL) ROTH IS THE LATEST TO HAVE A DEATH WISH WiTk SRUCE P ,
WILLIS INVOLVED % &1t v Death
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th Roth i1s ready to make a 'Death Wish' with Bruce Willis
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Bruce Willis’ ‘Death Wish’ Remake Lands
November Launch With Annapurna

Dave McNary
Film Reporter@ Variety DMcNary
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Megan Ellison’s nascent Annapurna

Pictures distribution operation has set IEHE“WER” (23U Fc) Annapurna 2N RAT
MGM'’s “Death Wish” reboot,

starring Bruce Willis, for a Nov. 22
launch.
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“Hostel” director Eli Roth helmed the
“Death Wish” remake and former MGM ¢

,'"I N 'hll

I YERTR K S AR R (IR %) e
T 11 A 22 HAb3E b, F=3mAn 80 Bk, SEtsk-Z i (ARERD) ).
Annapurna Pictures ¥ %A ) & AT T 1 5 97 A6 36 AT

J\ Zh OfRREEY T 1974 £ LBk, JRPiZEH ., SFEE
S R-imAN, EEERM- AR, 52 e B AR B NAE/REE (Brian

| {...; Garfield) I[E]4a /M, R 7 — N CLEGI RS . & /- Wr- A BA
R — AN, MR KM L )L ZpEmm i, Mo {4t P K2R,
L Ay 5 B [a] A B CAZ& il 2, TERS 412 ﬂ‘:f-*MJé-;fﬁﬂJliﬂ't:nI HE i 2% /)

10



Netflix Signs Licensing Deal
With China’s IQiyi

Blocked by regulators from setting up shop within China's massive entertainment market, Netflix

has instead signed a licensing deal with one of its most powerful local counterparts in the country.

The global streaming giant said Tuesday that it has reached a content agreement with Bejing-based
video service 1Qiyi. The deal was revealed Tuesday during the kickoft to APOS, an industry

conference held annually in Bali, Indonesia.

"China is an important market for obvious reasons; it's also a challenging market for obvious
reasons," said Robert Roy, Netflix's vice president of content acquisition. "Right now what we will

do 1s look to license content into China. We closed a deal with 1Qiyi, which is exciting."

"For us, it does a couple of things," Roy added. "It gets our content distribution into the territory

and builds awareness of the Netftlix brand and Nettlix content."

Netflix declined to share addi-
tional details of the deal, includ-
ing which Netflix originals will
be hitting the China market and
when. But it's understood that
the service soon will make some
Netflix originals available via
1Qi1y1 day-and-date with the rest
of the world.

11
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When asked if full entry into the China market was something the company was still pursuing,
Roy added: "We'd love to have direct relationship in China, and it's just a matter of when and

how, and that's something that we're trying to figure out over time."

1Q1y1, a subsidiary of Chinese search giant Baidu, began as an advertising-supported video
platform, but it is in the process of transitioning to a subscription model similar to Netflix.
Video streaming is among the most fiercely contested areas of the Chinese entertainment I
andscape. 1Qiy1 is believed to have the strongest subscriber base and content portfolio in the
market, but its deep-pocketed rivals include Tencent Video and Youku Tudou, owned by

e-commerce giant Alibaba.

Strict protectionism by Beijing regulators has prevented Netflix and Amazon from entering the
huge Chinese content arena; the territory is among the handful of countries where the two U.S.
streaming powerhouses are not yet active. On an earnings call late last year, Netflix CEO Reed
Hastings conceded that a full China launch was unlikely in the near term, and that the company

would focus on licensing for now.

Netflix achieved some early licensing success in China with House of Cards, which became a

viral phenomenon through a
deal with local service Sohu.
The show was even known to
Chinese president Xi Jinping,
who once joked about it during
a press event. It was later
pulled from local streaming

services by regulators.

(A version of this article originally appeared on The Hollywood Reporter, edited by Peter Liu )
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77/ 788 PARK Chan-wook Paolo SORRENTINO Will SMITH FAN Bingbing

Maren ADE Gabriel YARED Pedro ALMODOVAR Jessica CHASTAIN Agnes JAOUI

The 70th Festival de Cannes Jury
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IHE STATE OF PRODUGING
FOR THE PRE-SAILES
MARKEIPLAGE

At the American Film Market Production Conference panel Producing for the Pre-Sales
Marketplace top executives from a range of U.S. and infernational production and sales

companies (13 Films, The Asylum, ETA Films, Foresight Unlimited, Truffle Pictures) shared their
INnsights:

(A version of this article originally
appeared on Independent Film &
Television Alliance online, edited
by Peter Liu )
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Tannaz Anisi, Founder / President, 13 Films

“ Pre-sale in today’s market is very tricky;
having a domestic distributor on board is
helpful but when you can’'t guarantee
them something wide it makes pre-sale
more difficult ”

“We are finding that it is much befter to
help package a film from the beginning,
fo come on earlier in the process rather
than being handed a great script with no
names or an actor with a bad script ”

" Buyers always want to know what is

happening with a film domestically "

Tamara Birkemoe,
President / COO, Foresight Unlimited

"It I1s very important fo go fto a sales
company and see what the movie would
be worth internationally before setting a
budgef. ”

“It Is always better fo come to a sales
agent with a director attached, but it all
starts with a script for us. Talent also helps,
but only if it is the right talent...Having a
domestic release can often fimes be more
important than having stars connected fo
the project.”

“If you shoof in LA you can probably get a
befter cast, but you can save a lot of
money shoofing somewhere else. ”

Paul Bales,
COOQO, The Asylum

" | would rarther always know fhat the
budget | am making a film for is the
correct budgeft, and the only way to do
that is to go to themarkets and speak with
sales agents. ”

" The market is imited for horror films with
small budgets, but they are easier to sell
than horror films with a larger budget. ”

“When going fo a sales agent you really
need a good idea of where your money
[for the project] is going to come from. "

Caroline Couret-Delegue,
Founder, Truffle Pictures

"It Is very difficult to pre-sell horror films
because of censorship issues in different
territories. It is very likely that territories
that do pre-buy horror films will need to
cancel their contracts with you once
censorship laws are confirmed, however,
there is still a very sfrong markef
internationally for horror films. ”

“ Comedies are very difficult to pre-sell
because comedy franslates very
differently on the screen for different
territories, therefore buyers like to see
the film before committing.”

“Depending on the genre of the film, the
best territories for pre-sales for us are the
Middle East, Germany and the UK. "

“The market has changed significantly.
There is a lot of content buft less and less
release slots per territory. Buyers have
become picky and sales agents
understand the marketplace and target
audience for a fim. ”

“ We still do don't know how Brexit will
affect pre-sales, but the humbers out of
the UK are low at the moment because
of the current exchange rate. The UK
buyers are therefore being very
cautious.”
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NAB SHOW 2017

THE INTERESTING THINGS

Blackmagic Davinci Resolve 14.
Blackmagic announced several new
products, but the most interesting —
once again — was a major update to
DaVinci Resolve. Version 14, which is
avallable now in beta, claims a
number of performance enhance-
ments that make it up to 10 times
faster than the previous version. Re-
solve also has an entirely new audio
editor based on Fairlight audio.
(Blackmagic acquired Fairlight last
year.) The audio editor supports hun-
dreds of tracks, 6-band parametric
EQ, expander/gate, compressor and
limiter dynamics and can record up to
96 tracks simultaneously.

This release also adds new collabora-
tion tools including bin, clip and

timeline locking, a chat function-
that doesn’t require an external
internet connection, and a time-
line comparison tool.

They still offer a free version, and
the full version has dropped from

$999 to $299. A Beta of DaVinci
Resolve 14 is available now.

Blackmagic URSA Mini Pro
Remote Bluetooth Control. Black-
magic also announced that Blue-
tooth for the URSA Mini Pro will
now be enabled, and they are re-
leassing a demo iPad app. They also
announced an open protocol and
API for those that want to write
their own controls or apps. The
update will come in June.
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Canon C-Log for SD Mark IV.
Canon announced C-Log support
for the Canon 5D Mark IV. It will
cost $99, and at the moment they
are saying that you will have to
send the camera in for the
update. Canon claims 12 stops of
dynamic range and the update
will be availlable in July.

Canon was also showing off the
C700 with Global Shutter, which
should be availlable in the
summer.

Canon 70-200mm T4.4 CN-E
lens. Canon new compact zoom
lens, the CN-E 70-200mm, is a.
sister to the CN-E 18-80mm an-
nounced last year. The lenses
have similar weights and the
same physical size. They also
both work with the ZSG-C10 ac-
cessory grip. The grip adds a
record button, zoom rocker and
an auto focus button, really turn-
ing it into a “video camera” lens.
The lens is parfocal and is going
to be availlable in August, proba-
bly at around $5,250.

If you're looking for a faster lens,
you’'ll have to stick with the EF
70-200m {/2.8L, which is cheap-
er, heavier, and really a still lens
rather than a video lens.

Sony. There wasn’t that much
new from Sony. They announced
a firmware update for the F5, F65
and FS5, which up frames rates
to 120p. They also announced a
new 1920 x 1080 OLED viewfind-
er for the F5 and FG5.

- B_(RELLU

'

canon Log settings

Canon LOg
View Assist.
Sharpness

Strength
Saturation
Hue

Panasonic did an interesting thing; they
teased a camera that they aren’t going to an-
nounce until Cine Gear ExXpo in the summer.
No one is sure what it is, though it is a
“cinema camera” that works with “low-cost
media” and fits between the GH5 and Vari-
Cam LT (which doesn’t narrow things down
much at alll).

Panasonic released the 10-bit full HD 4:2:2
internal recording firmware update for the
GHDb.

They also showed a 360 4K camera that they
say will start shipping in August. No word on
price for that either. The camera produces
2:1 equirectangular format 360-degree video
by stitching the output of four cameras.
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Zeiss CP.3 and CP.3 XD Lenses. Zeiss has
had a lot of success with their CP.L lenses,
and now they have a new series. Smaller
and lighter than the CP.2’s, the CP.3’s all
have a 95mm front diameter, are T.21 from
20—-13omm and TR2.9 for 15, 18, and 21mm.
The XD adds Zeiss eXtended Data, which
sends additional meta data from the lens.
These lenses have new coatings to improve
contrast and reduce glare.

Sigma Cine Prime 14mm and 135mm.
Slgma announced two new high speed
prime lenses. Both are T2 lenses, and bring
Sigma’s line of Cine lenses to a total of
seven. They will be available in PL, EF and
oony E mounts and will start shipping in
July, probably at a cost of $3,499, which is
the cost of the other lenses in this series.

Big lenses, For those with money to spend,
and have a very large sensor camera (such
as the Alexa 65) new lenses were an-
nounced for you too. There’s the Leica
Thalia series of lenses. They are available
in PL. mount in focal lengths of 24, 30, 35,
45, 55, 70, 100, 120 and 180mm. Interest-
ingly, LLeica seems to think that the quest
for a pertfect lens has gone too far, the prod-
uct manager saying: “While they are new
lenses, they do offer many of the character-
istics that have encouraged cinematogras-
phers to pair older lenses with digital sen-
sors. They are clear without being overly
sharp.”

iﬁﬁa* —

Meanwhile Cooke announced
the Cooke S'7/1 line of Full
Frame Plus primes in eight
focal lengths: 18, 25, 3., 40, 50,
75, 100 and 135mm.

Monitors. Atomos announced
the Atomos Sumo a 19” moni-
tor-recorder that records 4K
12bit Raw, 10bit ProRes/D-
NxHR, plus 1080p60 live
switching and recording. The
Sumo will cost $2495. And
SmallHD announced a 5” day-
light viewable touchscreen
monitor designed for use with
DSLRs and other small camer-
as. The SmallHD Focus will
cost $500 and ships in June.

(A version of this article originally
appeared on filmmakermagazine.com
edited by Peter Liu )
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American Motion Picture and Television In-
dustry: Creating Jobs, Trading Around the
World

The production and distribution of motion
pictures and television programs is one of
the nation’s most valuable cultural and eco-
nomic resources.

The industry is a major private sector em-
ployer, supporting 2 million jobs, and $134
billion in total wages in 2015:

» Direct industry jobs generated $51 billion in
wages, and an average salary 44% higher than
the national average:

° There were nearly 319,000 jobs in the core
business of producing, marketing, manufactur-
Ing, and distributing motion pictures and tele-
vision shows. These are high quality jobs, with
an average salary of $93,000, 75% higher than
the average salary nationwide.

o Additionally, there were over 353,000 jobs in
related businesses that distribute motion pic-
tures and television shows to consumers.

° Direct industry jobs employ more people
than utilities, crop production, and rental &
leasing services.

2011 Economic Gontribution
of MPT Industry to the U.5.

» The industry also supports indirect jobs and
wages in thousands of companies with which
It does business, such as caterers, dry clean-
ers, hotels, florists, hardware and lumber
suppliers, software, and digital equipment
suppliers, as well as jobs in other companies
doing business with consumers, such as DVD
and Blu-ray retailers, theme parks and tourist
attractions.

The industry is a nationwide network of
small businesses:

» The industry is comprised of nearly 88,000
businesses in total, located in every state in
the country. These are mainly small busi-
nesses; 85% employ fewer than 10 people.

« The industry made nearly $43 billion in
payments to over 300,000 local businesses
In 2015.

The industry increases the tax base:

 The industry generated $19.9 billion in
public revenues in 2015 from sales taxes on
coods, state income taxes, and federal taxes
Including income tax, unemployment, Medi-
care and Social Security, based on direct
employment in the industry.

The industry contributes significantly to
the overall economy:



 The industry contributed $131 billion in o In 2015, the industry exported four times
sales to the overall economy in 2015 (up 5% what it imported. The industry runs a trade
from 2014). surplus larger than each of the surpluses in
The industry is one of the most highly com- the advertising, mining, telecommunications,
petitive around the world - one of the few legal, information, and health related services
that consistently generates a positive balance sectors.

of trade in virtually every country in which it
does business:

» The industry registered a positive balance of
trade in nearly every country in the world with
$17.8 billion in exports worldwide in 2015.

adQOWRN
)

MOTION PIGTURE ASSOCIATION OF AMERICA

 The Industry had a positive services trade
surplus of $13.3 billion in 2015, or 5% of the
total U.S. privatesector trade surplus in ser-
vices.

Chinese Creative Culture Organization
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allow for efficient exploration.
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